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PLAYS OF THE MONTH 


By George Bishop 


INCE the last issue of “Drama” some 
two dozen productions have been seen 
in London, and by the time the present number 
| is out most of them will have disappeared. 
“It is one of the mysteries of the theatre how 
some of the Christmas shows managed to get 
staged. There seems to be an idea that any- 
thing will do for the children, and year after 
year half-written pieces are hurriedly presented 
with troops of juvenile fairies and a few 
grown-up actors with little to do or say. 

This season there have been several new 
children’s plays. One or two had the grain 
of an idea, but if all the effort had gone into 
the making of one really satisfactory piece 
the result might have been worth while ; or, 
better still, if there had been a revival of A. A. 
Milne’s adaptation of Kenneth Grahame’s, 
“Toad of Toad Hall,” with Fraser Simson’s 
charming music—one of the best of recent 
Christmas plays. Looking back on the mass 
of ineptitude during the last month I am the 
more amazed that this delightful fantasy was 
again neglected. 

The revival of “Peter Pan” brought back 
Charles Laughton and his wife, Elsa Lanchester 
to the theatre, and it was good to renew 
acquaintance with J. B. Fagan’s vigorous 
adaptation of “Treasure Island” and Nancy 
Price’s “Alice Through the Looking Glass.” 
There were four West End pantomimes, and 
vr the best was André Charlot’s “Sleeping 

uty,” in which the note of burlesque was 
amusingly pointed. 

To many of us the chief event of the month 
was the full-length “Hamlet” at the Old Vic 
and Laurence Olivier’s first appearance at 
the Home of Shakespeare. Hardly a word 


was cut and, in order to get the audience out 
of the theatre at a reasonable hour, the pro- 
ducer, Tyrone Guthrie, aimed at great speed. 
The lines were rattled off, especially by Mr. 
Olivier and Francis Sullivan, who played 
Claudius. Much of the poetry was lost in 
the rush, but it was an exciting evening, 
despite the fact that Mr. Guthrie played many 
tricks with the production and the settings. 
From where I sat in the stalls Hamlet was 
often “‘masked” by quite unimportant charac- 
ters and some of his best speeches were spoken 
“up stage.” 

Diana Wynyard has made her return in 
“‘Heart’s Content,” a pleasantly written little 
play by W. Chetham Strode which sets forth 
the theory that in love the second-best some- 
times turns out better than the best. Against 
a frivolous background in which Arthur 
Macrae shines wittily, Miss Wynyard appears 
as a wealthy young woman who falls in love 
with a waiter. He is not really a waiter for 
the author carefully—and not very con- 
vincingly—explains that he is training for 
political service in Austria. Their romance 
is broken by a call to duty. When they meet 
some years later she is happily married to a 
rising barrister and he is now an important 
government official. There is nothing much 
else to say, except that Miss Wynyard and 
Louis Borell gave distinguished performances. 

L. du Garde Peach had only a short run for 
“Night Sky,” a play which tells us what will 
happen in the next war. The action was 
confined to a suburban house. I was inter- 
ested, occasionally amused—and I did not 
believe a word of it. At the end I wondered 
why the management staged “Night Sky” 
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rather than the brilliant skit on war, “The 
Path of Glory,” which Mr. du Garde Peach 
wrote some years ago. 

In the Christmas rush I missed Dorothy 
Sayers’ first play, “Busman’s Honeymoon,” 
which carries on the adventures of Peter 
Wimsey and the heroine of “Gaudy Night” 
after their martiage; also “The Astonished 
Ostrich,” and “Crooked Cross,” Sally Carson’s 
play about the early days of the Nazi regime, 
with which Anmer Hall continued his 
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excellent season at the Westminster. Nancy 
Price presented “Curse It ; Foiled Again,” an 
adaptation of an old temperance melodrama 
for a short run, but audiences are evidently 
tired of the game of hissing the villain. Al- 
though musical comedy does not as a rule 
call for much comment in this column, a word 
of praise should go to “Balalaika,” which has 
colour, a touch of drama, and ballet, as well as 
music which is well above the average for 
a popular show. 


SHAKESPEARE UPON A PLATFORM 


By Percy Allen 


WE live in an iconoclastic age. In most 
countries, and in every art, estab- 
lished conventions are being swiftly over- 
turned—sometimes with good results, since 
this must be always a world of perpetual flux 
and change. We, perforce, move on. 
Occasionally, however, progress seems to 
consist in a reversion to discarded methods, 
when the primitive or archaic, under some 
thin disguise of novelty, returns to vogue and 
favour. In music, painting, sculpture, and 
architecture, this has happened; not always 
with satisfactory results. It is happening now, 
here in London, to another art—Shakespearean 
production: and, this time, I think, almost 
everyone will approve. I refer to the work 
of the Bankside Players, and to Mr. Robert 
Atkins’ production, for them, of Shakespeare’s 
“Henry V,” at the Ring, Blackfriars, on 
Sunday evenings in December. In January 
*“Much Ado About Nothing” was performed 
to be followed, it is hoped, by “Othello,” 
“Taming of the Shrew,” and “King Lear.” 
It is a theatrical axiom, generally accepted, 
in principle, that the works of every dramatist 
should be produced in closest possible con- 
cordance with the author’s purpose, more 
especially when that author is the acknow- 
ledged king of his vocation. This is no more 
than reason; since every dramatist writes 
under, and for, certain stage conditions and 
conventions, the advantages and difficulties of 
which he sets himself deliberately to utilize 
and overcome. Shakespeare did thus ; and so 
also did Congreve, Sheridan and their suc- 
cessors ; but, as all the world knows, with the 
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development of the “picture stage,” during 
the second half of the nineteenth century, under 
Irving and Beerbohm Tree, Shakespeare’s 
plays were often submerged beneath their own 
spectacular productions. Ben Greet used to 
tell me how my grandmother, Mrs. Stirling, 
playing for Irving at the Lyceum, in the 
eighteen-eighties, would be terrified lest some 
towered “castle” should topple over, and 
extinguish her beneath its ruins. 

My old friend, William Poel—whose love 
for Shakespeare was matched only by his skill in 
producing him—preached, for years, to a not 
always heeding world, the necessity of getting 
our dramatist back to the platform-stage, for 
which he wrote; and Poel spent many hun- 
dreds of pounds in exemplifying that necessity 
by producing Elizabethan plays upon tempor- 
ary stages, which he erected in west-end 
theatres; making them, approximately, the 
same size as the stage of the Globe Theatre, 
of Shakespeare’s day, which was 43 feet wide, 
by 27 deep. Mr. Robert Atkins—an afore- 
time collaborator with Poel—seeking oppor- 
tunity to put Poel’s ideas into full practice, 
has discovered, at the Boxing Ring, Blackfriars, 
just the kind of building which he required 
for a demonstration that Shakespeare’s plays, 
well costumed, are strong enough, on lines, 
character, and situations alone, to hold, and 
please, a modern audience, without the scenic, 
and decorative, adjuncts hitherto deemed 
essential by most London managers. 

Remarkable are the analogies, which this 
interesting experiment provides, with the stage 
of Shakespeare’s day. The Ring, as its name 
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implies, has been used, hitherto, I believe, 
almost wholly for boxing matches ; and it is 
situate on the south side of the river, in Black- 
friars, which is precisely that Bankside district 
of London wherein the Elizabethan equivalent 
for boxing matches—namely bear-baitings and 
bull-baitings—were held. The Bear Garden, 
which seems to have been constructed, and 
conducted, on lines very like those of a theatre, 
was close to the Rose, the Globe, and other 
Theatres on Bankside; and the successive 
Blackfriars Theatres also played conspicuous 
parts in Elizabethan stage-history, from the 
fifteen-eighties, when the first of them was 
owned by the Earl of Oxford, whose “‘boys” 
played there, under the management of the 
actor-poet-dramatist, John Kyly. 

Mr. Atkins, therefore, launches this venture 
upon classical ground, and within a building, 
which, alike in design and in the uses to which 
it has been, and is being, put, links up tautly 
with England’s theatrical past. He has 
erected a movable platfom-stage, which re- 
places the boxing ring ; he has provided, as 
the Elizabethans did, two up-stage entrances, 
on the prompt and o.p. sides respectively, with 
an upper balcony above, for use by Juliet, or 
by “Citizens on the walls” ; and there is a small 
inner stage concealed, or revealed, by an arras, 
which can be drawn back, or closed, at will. 
With sufficient top-lighting—a device that 
Shakespeare would have envied—here is an 
Elizabethan stage surrounded, on three sides, 
by spectators, seated on the ground floor, or 
in the gallery above. 

The opening play almost chose itself. 
“Henry V,” very probably the first of the 
Shakespearean dramas to be presented at the 
Globe Theatre erected in 1599, and—like The 
Ring—a circular building. The Chorus of 
“Henry V,” in an opening prologue, asks his 
audience whether the players may cram 

Within this wooden O the very casques 
That did affright the air at Agincourt— 
the Globe being frequently written of, by 
contemporaries, as “this (round) world.” 
It bore the legend “Totus mundus agit 
histrionem.” 

In addition to the historic interest, the 
advantages of a production, under such con- 
ditions, are obvious. The players, with space 
to move in, enjoy a delightful and novel sense 
of freedom. “The shackles are off my feet,” 
a well known actress said to me ; “and I know 
that no super is going to tread on my skirt.” 


Further, he, or she, is right among the spec- 
tators, who, themselves, no longer have their 
attentions distracted by scenery, or dulled by 
distance or delay. There is unbroken con- 
tinuity of action. The changing faces of the 
players can be seen, and the subtlest modu- 
lations of their voices heard, when speaking 
the best words ever written for a stage—words, 
moreover, upon which the producer, obsessed 
no longer by necessity for pictorial effect, can 
concentrate the skill of his players ; and with 
important results, since upon perfect speaking 
of excellent words our national drama, in 
common with that of France, has always been 
basically founded. Such methods beget, at 
The Ring, a peculiar realism, not often ob- 
tainable elsewhere. Go there; and see and 
hear for yourself. 

Recently I have had a talk with Mr. Atkins, 
who told me of interesting ideas and develop- 
ments of his scheme, which it would be pre- 
mature, for the present, to make public. The 
Secretary of the Bankside Players, let me add, 
is Miss Elizabeth Sears, 32, Shaftesbury 
Avenue, W.1. 








A SHAKESPEARE FESTIVITY. 


In aid of the funds of the Shoreditch Housing 
Association a Three Day Shakespeare Festivity will 
take place at 16, Bruton Street, London, W.1., from 
Tuesday, March 9th—Thursday, the rith. H.R.H. 
The Duchess of Gloucester will open a unique collec- 
tion of Shakespearean treasures under the title of 
“Shakespeare Down the Ages.” There will be 
Tableaux and Dramatic Recitals, Exhibition Lectures, 
and on the closing night a Revel with dancing from 
10 o'clock onwards. In the words of the prospectus : 
“The Ballroom will present a picture of Elizabethan 
Days with all their colour, quaintness and vivid life.” 
There will be reduced terms for parties from Schools, 
Societies, etc., and all tickets and information may be 
obtained from the Organising Secretary at the address 
given above. 

It will be remembered that “The Theatre” built by 
James Burbage in 1576 was the first playhouse in 
England, and Shakespeare in his early days acted there 
and produced. The Shoreditch Housing Association 
has already erected a block of flats for Shoreditch 
workers which it has named “Shakespeare House,” 
and the latest development of its work is the erection 
of a block of new flats in Shoreditch which will be 
called “Burbage House.” 








The photograph of the scene from “She Passed 
Through Lorraine” as performed by the Pilgrim 
Players, Edinburgh, was reproduced in last month’s 
Drama by kind permission of The Scottish Pictorial 
Press. 
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_ some time we have been receiving 
enquiries about pageants suitable for the 
Coronation, and at first no particular subject 
or form was suggested by our correspondents : 
lately, however, these enquiries have taken a 
more definite turn, and we find that there is 
a fairly general wish for something that will 
give a serious comment on Kingship or 
Leadership in its various forms. 

Now this is a big idea, one that can be 
treated very differently, and viewed very 
differently, and so it affords a great opportunity 
for producers and groups to express something 
that they really mean, and to express it effec- 
tively. But time hurries on, the Coronation 
will be here before we have time to turn 
round, and it might be well just to consider 
what can be made of the idea first of all, and 
afterwards the best method of illustrating it. 
Let us take it that this pageant, however 
treated, bears the title “The King,” and see 
what paths of thought lead out from that. 

If we go right back to man’s earliest days, 
we find that, as soon as a tribe was formed 
for mutual defence and sustenance, one among 
the rest took the lead by virtue of superior 
strength and courage ; this man led the tribe 
in battle, and the tribe trusted him. The 
King was therefore a WARRIOR. Very 
soon another quality rose to the surface, and 
became a necessary virtue for the Leader: 
intelligence. Mind became master of muscle, 
and the King must be a WISE MAN. But 
greater wisdom and greater strength can only 
be bestowed by the gods, so that the man 
who intended to possess these qualities must 
be in close touch with the Unseen. The 
King must be a PRIEST. He will then be 
able to lead his tribe to victory, to increase 
its possessions, and to offer sacrifice—which 
brings to mind the gifts that were offered in 
the stable at Bethlehem, myrrh, gold and 
frankincense. 

If we look back on our own history, we 
shall see how these ideas have remained with 
us, subconsciously, and shall perhaps under- 
stand better why we have such a strong, 
though such a muddled feeling about Kings. 

We have inherited the conception of a King 
who is an ideal representative of ourselves, 
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CORONATION PAGEANT 


By Mary Kelly 
Whose book “How to Make a Pageant” has just been published by Messrs. Pitman. 












and who, somehow or other, has to combine 
in himself these three qualities of Strength, 
Wisdom and Goodness, and in each age we 
have expected him to hold up before us the 
ideal in which we believed. The idea! has 
gone on changing all the time, but the Kings 
and Queens who have been accepted as great 
have been those who were sufficiently aware 
of the ideal of their time to be able to give it 
some form in themselves. If they were not 
so aware, if they followed some ideal foreign 
to their people, or no ideal at all, something 
usually happened to them! Let us look at 
one or two in the long procession, to see 
what each exemplified. 

ALFRED THE GREAT did something more 
than burn apocryphal cakes, and though the 
records of his life are scanty, they are enough 
to show him as a very remarkable man indeed, 
one who did actually combine all three quali- 
ties in himself. WILLIAM THE CONQUEROR 
shows us the Warrior alone, Henry II the 
Wise Man; Corur DE Lion the Warrior with 
a touch of the Priest, Joun the Wise Man 
with more than a touch of the devil, and so on. 
And the “throw-outs 2?” —Epwarp II, who had 
none of the qualities his country needed, 
RICHARD OF BORDEAUX, whose ideal did not 
fit his people’s, Mary and Cuar zs I, two of 
the Priest-kings, whose priesthood was not 
such as the country would accept. 

But is this our idea of Kingship to-day, do 
we actually look for the perfection of these 
qualities in our constitutional monarchies, 
and do we expect that they shall lead us as 
their forefathers led ours? We are realists 
after all, we know that Kings are human and 
not the Sons of the Gods ; we know that our 
Kings can no longer lead us as once they did, 
but they must be able to stand as symbols of 
the monarchy to which we give our free 
allegiance, the rule of strength, wisdom, and 
goodness, implicit in our Constitution. 

Given such an idea of the past and of the 
present, it should not be very difficult to plas 
a pageant in four scenes, three to develop 
each idea separately, and one to show how 
they come together to form our preset 
conception of constitutional royalty. To do 
this, I should naturally choose one King who 
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was entirely the Warrior, the strong man, 
even though he might be ruthless ; William 
the Conqueror or Edward I might very well 
serve as examples. For the Wise King, the 
choice is a little more difficult, for wisdom is 
more complex than strength, but I would 
suggest Henry I or Elizabeth. The Priest 
King is even more difficult, and I think that 
to give an adequate example, one will almost 
inevitably turn to Charles I, whose conviction 
of the divine right of kings was in reality 
based on the ancient ideal of the Priestship 
of the King. True, he was a “throw-out,” 
and his people finally preferred the Priesthood 
of Cromwell ;—it can be taken either way. 
The fourth scene must deal with the Corona- 
tion and Consecration of our King to-day, 
and, though the actual ceremony cannot be 
reproduced, it affords an opportunity for a 
strongly symbolic spectacle on a large scale. 
This might well show how all the different 
peoples and races that form the Commonwealth 
of Nations may bring together their differing 
ideals of rule, each contributing qualities 
which no other can give, in order to create 
a Monarchy of freedom and truth and justice 
for all. 

As the time before the Coronation is now 
so short, I would suggest that these pageants 
be mimed to music, that they be made as fine 
and dignified in design as possible, and that 
the groups should start work on them at once. 
It must be remembered that miming is some- 
thing more than just leaving the words out, 
and that the idea will need strong expression, 
but in this, help can always be got from Miss 
Irene Mawer at the Institute of Mime, which 
sends out qualified teachers everywhere. The 
Laban movement, which Miss Anny Boalth 
has made so popular at our Drama Schools, 
will be valuable in crowd work. The choice 
and the performance of the music is of very 
great importance, as so much of the atmo- 
sphere and meaning of the scenes will be con- 
veyed by its means; we will advise on this 
point as far as we can. 

For producers who do not feel able to 
construct their own pageant, even along 
suggested lines such as these, there are two 
pageant-plays available. One of these, 
“They built the Royal Arms,” by Kitty Barne, 
(author of “The Amber Gate,” and “Ad- 
venturers”), is shortly to be published by 
Deane. It is a piece of delightful entertain- 
ment with a little bit of the flavour of ‘1066 
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and All That” and will be excellent for those 
who wish to take their Kings with a grain 
of salt. The other, a pageant play of St. 
George is being completed by Miss Werge- 
Thomas, the author of the original Rahere 
play at St. Bartholomew the Great; an 
idealistic play on the national symbol, which 
can be used by groups rehearsing separately. 








CONTINENTAL DIARY. 


CONTINUING our feature of coming theatrical 
fixtures, we are able to print the following informa- 

tion which has just come to hand, and which will be 

useful to those planning visits to the Continent. 


FRANCE. 


There has been a distinct revival in the Paris Theatre 
World. At the Comédie Francaise the first highly suc- 
cessful production of the new director, M. Edouard 
Bourdet, Moliére’s “‘L’Ecole des Maris’’ will be in the 
repertoire during Easter, and probably much longer. 
At the Gymanase, “Le Voyage” by Bernstein, is one of 
the most successful plays now running. Gaston Baty’s 
“Madame Bovary’’ should also be seen. At the 
Michodiére is “Fric Frac” by Edouard Bourdet, 
certainly the funniest play in Paris. At the Odéon, 
“Napoleon Unique” by Paul Raynal, author of “The 
Unknown Warrior.” 


GERMANY. 


The Prospectus of the Beyreuth Festival, 1937, is 
just issued. Performances from July 23rd to August 
21st. Particulars may be obtained from the British 
Drama League or from the Stadt. Verkehrsamt (Hapag- 
Reisebiiro), Bayreuth. Early application is desirable. 


POLAND. 


A. Teatr Porsk1, WARsAw. 

(2) The first premiere of 1937 is Beaumarchais’s 
“The Marriage of Figaro,” the first performance of 
which took place in Warsaw one year before its first 

rformance in Paris (1784). (b) In honour of the late 

uigi Pirandello one of his plays (not fixed yet) will be 
roduced. 
Teatr Mary (The Little Theatre). 

During February the run of a recently produced play 
“The Summer in Nohant,” (Chopin and George-Sand) 
by Jaroslaw Iwaszkiewicz, will be continued. 

ATIONAL THEATRE. 

“‘Hamlet”—Shakespeare. 


New THEATRE. 

“Judith” by Girandoux (translated from French) ; 
“The Moon on the Yellow River’”’ by Denis ogo 
“Freud’s Theory of Dreams’? by Cwojdzinski ; “The 
Broken Jug,” by Kleist (translated from German). 
Mauicka’s THEATRE. 

“‘Madame Bovary,”’ by Flaubert ; ‘‘Mary Stuart,” by 

. Slowacki; “The Devil’s Disciple,” by Shaw ; 
“Candida,” by Shaw. 


Coutinued on page 73. 
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DRAMA IN THE FREE STATE 


By Geardid MacEéin 


ROGRESS of drama in the Irish Free State 

is to a large extent the history of the Abbey 
Theatre, Dublin, to which for the past seven 
years must be added its off-shoot and vigorous 
rival, the Dublin Gate Theatre. 

Simplicity is the key-note of Abbey acting. 
All unnecessary movement is cut out ; and the 
players, following the theory that the stage is 
a closed room, strive to eliminate as far as 
possible the presence of an audience. The 
result is natural, homely, persuasive, but lacks 
the glamour and finish some plays demand. 

The first ten years of the Free State was the 
period of Sean O’Casey at the Abbey. His 
earliest play, “Shadow of a Gunman,” was 
staged in April, 1923. This was the tenth 
submitted by him and it was based on the 
guerilla warfare in Dublin during the immedi- 
ately preceding years, showing familiar figures 
of the Dublin slums. A year later came 
“Juno and the Paycock,” a bitter satirical 
masterpiece, accepted by Dublin audiences as 
a laughable farce and taken very seriously by 
audiences in other countries. “The Plough 
and the Stars” followed in 1926. Then an 
estrangement occurred when the Abbey 
directors refused to produce“ The Silver Tassie.” 

Last year, however, the Abbey found itself 
facing a crisis. There has been a notable 
falling-off in plays by Irish authors during the 
past few years. The Abbey, which confined 
itself to plays of Irish life almost exclusively, 
produced only five or six new plays in 1935. 
It tried to live on “revivals” ; but a gradual 
decline in public support showed that this was 
not a solution. Towards the end of the year 
it bowed to the inevitable and decided on a 
change of policy. 

The Board of Directors was reformed. Mr. 
Hugh Hunt, a young English producer with 
a considerable reputation, was brought over. 
And it was decided to include continental 

lays in the programmes. The effect was seen 

immediately in improved production; and a 
French translation, “Noah,” a very unusual 
and interesting play, proved a sensation. 


The new directors decided to stage Sean - 


O’Casey’s “Silver Tassie,” which had been 
rejected some years previously. The play was 
denounced in the Press and from pulpits 
throughout the country. People called for 
the withdrawal of the small State subsidy the 
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Abbey enjoys. After the first night the man- 
agement was forced to delete certain objecti 
portions, and one of the new directors, Mr, 
Brindsley MacNamara, author and playwright, 
resigned. Everyone was so busy denouncing 
the play as blasphemous that it was all but 
overlooked that it was a second-rate play. 
The fact is that since Sean O’Casey has left 
Ireland, he seems to have become sterile. In 
this he is by no means unique. The same 
fate has befallen many other Irish authors and 
playwrights. Their genius seems to be too 
deeply rooted in their native soil to be trans- 
planted successfully. All that remains is a 
shallow and unfruitful cleverness. 

Other dramatists, new and old, who are 
still supplying plays to the Abbey, are Eugene 
O’Neill whose “Days Without End” was first 
produced in 1934 and has since been revived; 
Lennox Robinson who gave “Church Street” ; 
and Dr. W. B. Yeats, who recently supplied 
two pretty little plays, “The Resurrection” 
and “The King of the Great Clock Tower.” 

The main difference between the Abbey and 
Gate Theatres is that the latter lays greater 
stress on production and setting which are 
always intelligent and often quite original. 
Working with a small stage and the simplest 
of materials it produces unforgettable results. 
The Gate too has fromthe beginning been more 
catholic in its outlook, producing a variety of 
American and Continental plays, as well as 
classical plays and modern Irish plays. The 
success of this policy is evident from the fact 
that the Abbey has now found itself compelled 
to follow suit, enlarging its scope and paying 
more attention to production and finish. 

One of the most elaborate and imaginative 
of the Gate’s winter productions was “The 
Marriage of St. Francis,” which opened the 
season with a four weeks run. It was followed 
by an ingenious version of “The Taming of 
the Shrew.” This included staging of the In- 
duction in modern hunting costume. Other 
productions were “Squaring the Circle,” a 
Russian comedy ; G. K. Chesterton’s “Magic”; 
Cecil Monson’s new play, “Three Leopards” ; 
and “Othello.” These indicate the univer- 
sality of the programme. 

This season the Gate has discovered a 
new Irish playwright Miss Hazel Ellis, 
member of their acting company since its 
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inauguration. Her “Portrait in Marble” ran 
two very successful weeks. 

Last year saw a successful Gate London 
season which included Denis Johnston’s, 
“The Old Lady Says ‘No’ ” ; Lord Longford’s 
“Yahoo,” and “Hamlet.” This was followed 
by a history-making tour in Cairo and Alexan- 
dria this year, a tour that is likely to be re- 
peated. 

A development likely to be of extreme im- 
portance in the history of Irish drama began 
while the Gate was in Egypt. Lord Longford, 
who from the foundation of the Gate had 
been a Director and generous patron, organised 
a company styled “Longford Productions” to 
carry on. This company also visited London 
and actually appeared in two theatres there 
simultaneously with distinct castes. 

After the return of the original company 
from Egypt, a crisis occurred which it was for 
a time feared would cause the closing of the 
Gate Theatre. Differences of opinion arose 
between Lord Longford and the principals of 
the Gate company. These were finally settled 
by Lord Longford withdrawing his patronage 
while remaining a Director and agreeing to let 
stand indefinitely the debt of several hundred 
pounds which the Theatre owes him. Messrs. 
Edwards and Macliammoir, principal actors 
and producers, became proprietors and sole 
managers. ‘They have decided to tour for 
several months each year outside Ireland, thus 
to make good the deficit incurred during the 
Irish season. Towards the end of November 
they announced that they return to Egypt in 
February at the invitation of the Egyptian 
Government. 

The “Longford Productions,” on the other 
hand, have turned to popularising the drama 
in the Irish towns and cities. He has started 
a tour of ten towns, spending a week in each, 
and returning to Dublin to take the stage of 
the Gate Theatre after Christmas. He has 
already received an invitation for a return 
visit to London and has also been invited to 
America. 

Last year saw the opening of a new theatre 
in Dublin, the Torch in Capel Street. It 
specialises in straightforward melodrama, and 
has produced a number of new plays with great 
success as well as reviving Boucicault and 
other old favourites. 

Apart from these companies the most inter- 
esting performances have been those of the 
Galic Players, who with a small State subsidy 
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are attempting to lay the foundations of a 
dramatic movement in the Irish language. 
During the year they produced some ten or 
twelve original plays and translations from 
English, French, Spanish, Russian and Danish. 
Their efforts are always welcomed by appre- 
ciative audiences. 

Galway too, has a Galic Theatre working 
on similar lines ; but apart from this company 
there is a notable lack of dramatic effort in the 
provinces. There is however one touring 
company which deserves mention for the 
consistently high standard it has preserved, 
mainly in Shakespeare and last-century plays. 
This is Anew McMaster’s company. Hilton 
Edwards and Micheal MacLiammoir, founders, 
and principals of the Gate and actors with a 
world-wide reputation, were formerly: members 
of this company. During the month of April 
of this year Mr. McMaster announced that he 
proposes the establishment of a big new 
theatre in Dublin to seat some thousands, 
where audiences will have an opportunity of 
seeing classical plays at prices ranging from 
6d. to 2/6. 

Practically the only other theatre in the 
provinces is the Little Theatre in Birr, now 
two years in existence. It has discovered some 
unusual local talent; and a little initiative 
would start a movement in this country that 
would provide an institution similar to the 
British Drama League. It seems likely, 
following statements in Sligo at a musical and 
dramatic festival, that a start will be made 
in that town. 








“THE BRONTES OF HAWORTH PARSONAGE.” 


At Colchester recently a praiseworthy production of 
“The Brontes of Haworth Parsonage”’ (John Davison) 
was presented four times by a group of local players 
under the able direction of Mrs. M. Thompson Smith. 

This is not a happy play nor is it an easy one to get 
over the footlights, but careful casting and attention 
to detail, enabled those who saw it to feel that their 
time has been well spent. 

The pace all through was rather on the quick side—a 
good fault, for this company took up its cues in real 
professional style. There could have been some better 
use made of pauses for dramatic effect—some of the 
situations lost their value for lack of them, and one did 
not get as much impression of the players saying the 
lines for the first time as one would have liked. Some 
of the players too do not use their eyes or facial ex- 
pression sufficiently to register their emotions and 
reactions, but speaking generally, the audibility and 
repose of the company was good and well above the 


average. 
G.F.C.B. 
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CLUBS 


By Robert Newton 


OCIAL Service Clubs were started in most 
instances as the result of an appeal by 
H.R.H. The Duke of Windsor (then Prince of 
Wales); they were to provide places where 
unemployed people could come together for 
recreation and companionship. With the 
growth of this movement, there has been a 
demand in the clubs for activities of a more 
intelligent and imaginative kind, including, 
comparatively recently, drama. 

It is characteristic of the English people 
that they are inclined not to shink about a big 
problem that exists in their midst, until a crisis 
occurs ; then they fee/ very strongly about it. 
To an extent that has happened in the case of 
unemployment. When the slump came, and 
the unemployment figures rose to such heights, 
the feelings of the nation were stirred, and 
voluntary assistance (both financial and for 
personal service) sprang up throughout the 
country. To-day there is in many dis- 
tricts an industrial boom, and the popular 
appeal of unemployment has slumped consider- 
ably. Yet, in spite of this boom, which may 
only be temporary, the unemployment figures 
in the distressed areas remain appallingly high ; 
and even in the prosperous ones, where the 
percentage of unemployed people is low, there 
are still many thousands on the books of local 
Labour Exchanges. 

For these reasons the club movement is 
rowing, and there is an increasing demand 
or drama as a club activity. 

Another result of a too sentimental attitude 
towards this problem is that we come to regard 
the unemployed too much as a race apart, a 
peculiar species that is only vaguely human. 
Unemployment undoubtedly has a deterior- 
ating effect on a man, but, for all that, that man 
is still a human being, and must be treated as 
such. As a corrective to the isolation of the 
unemployed, one is always pleased, if a man 
retains his club membership after he has 
obtained work. Those in work are more 
likely to remain members of Social Service 
Clubs, if the premises are pleasant, and the 
activities offered there attractive. Drama 
should be one of these activities, because it is 
so fascinating a pursuit that, once people have 
become really interested in it, they cannot give 


72 


it up. I know men, who had never considered 
drama as anything more than something to 
amuse the children ; they are now so keen that 
they feel they cannot learn enough about it. 
This does not mean that one has only to 
mention the word “Drama” in a club and 
straightway the members will be bursting to 
get at “Julius Cesar.” Drama, in the first 
instance, is as often as not suspect; it may 
take weeks of wheedling to break down the 
feeling that it is a means of getting at the 
members, of putting something over on them ; 
to make them see that it has to be taken at 
least as seriously as football. In the end those 
who were most suspicious may become the 
mainstay of the dramatic group. 

There are several ways of introducing the 
subject to a club; by means of a lecture, a 
gramophone recital, or the giving of some 
kind of show. I have found that impro- 
visation is as good a way of breaking the ice 
as any. It shows that drama does not neces- 
sitate the learning of words ; the latter presents 
so genuine a difficulty to many that they have 
to be really keen before they will make this 
effort. In addition, it forces individuals to 
use their imaginations right away, and makes 
them see for themselves how the expression 
of a story or an idea (which is at first hope- 
lessly confused), will in a very short time 
become reasonably clear, and also have some 
theatrical shape. Finally, it is generally great 
fun for all concerned; onlookers as well as 
performers. 

Work with Social Service dramatic groups 
differs in some ways very fundamentally 
from that with such groups as constitute 
the main body of the amateur movement. 
Their idea of the theatre is very different from 
that of an ordinary established dramatic 
society. First of all, the West End is for them 
a closed book, and so also the whole of the 
Repertory movement. It would not be much 
of an exaggeration to say that to many know- 
ledge of the theatre does not go beyond “East 
Lynne,” the local music hall, and perhaps a 
Nigger Minstrel Concert Party. The evolu- 
tion of the intellectual theatre through Ibsen 
and Bernard Shaw has passed them by. This 
is, in some ways, an advantage; knowing 
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BACKGROUND DESIGNED BY M, MAC 
LIAMMOIR FOR PRODUCTIONS OF IRISH 
PEASANT PLAYS AT THE GATE THEATRE, 
DUBLIN. 
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‘SATURDAY NIGHT,” AN IMPROVISED 
MUSICAL SHOW PERFORMED AT KING’S 
STANDING SCHOOL FOR UNEMPLOYED 


STUDENTS. 

Devised by Robert G. Newton and pro- 
duced by him, with the assistance of 
Anny Boalth. 
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nothing of West End traditions, they have 
een that refined “‘naiceness” which passes 
for naturalism and the bogus intellectual snob- 
bery of many amateur groups. It is the 
reason why much of their work, although 
hopelessly lacking in technique, has warmth 
and emotional quality that is distinctly 
refreshing. 

The ideal programme for groups of this 
sort is mot, in my opinion, the full-length 
play; this is generally too expensive and 
put too much of a strain upon the players. 
| like, wherever possible, to extend and de- 
velop the kind of work which they have 
probably done already—namely, concert party 
and variety programmes. The main trouble 
with these is that the performers rely almost 
entirely on imitation—imitation of items seen 
at the local music hall, or stunts performed 
by a favourite film star. By introducing into 
the programmes items created through the 
imagination of the men and women themselves, 
the concert party or variety show becomes an 
individual expression of the performers instead 
of being merely an imitation. An ideal 
vatiety programme would contain such items 
as a one-act play, and improvised sketch, a 
popular song with an improvised story for 
background, and individual turns. 

These clubs are primarily men’s clubs and 
although many of them have womens’ sections 
which use the premises once a week, it is diffi- 
cult to get the two sexes to mix. Mixed 
drama schools held at the different Residential 
Centres for Unemployed Men are doing 
something to break down this barrier. I 
assisted at one at King’s Standing Resi- 
dential Centre, near Burton-on-Trent, whose 
subject was the building up of the kind 
of programme already suggested. At the 
final performance the two main items were the 
second act of “Ambrose Applejohn’s Adven- 
ture” and an improvisation (based on a 
scenario by myself and produced in conjunc- 
tion with Anny Boalth), on the subject of an 
Englishman’s Saturday afternoon and evening. 
The whole item lasted thirty-five minutes, 
and contained eleven scenes. Owing to the 
use made of a permanent set, portions of 
which suman a Parlour, a Public Bar, a 
Football Stadium and a Street, the action was 
continuous. Some of the scenes were played 
in dumb-show, some with improvised dia- 
logue, and others in rhythmic movement. 
The whole thing had a musical accompaniment 


of old-time favourites. Thanks to the dynamic 
personality of Anny Boalth, the players hurled 
themselves into the “play” with such keen- 
ness that, at the end of the ten days or so, the 
item was almost as fixed as if the whole thing 
had been worked out beforehand, instead of 
which the players were presented with a page 
of typescript at the first rehearsal, and, except 
for one short written scene, did the rest 
themselves. 

That this work will go forward and develop 
there is little doubt. By means of it, whole 
sections of the community are, for the first 
time, realizing that they possess imaginations 
with which to express their feelings and ideas. 
The development, however, is held up for 
want of leaders, for want of voluntary workers, 
who will go regularly to a club and foster a 
dramatic group, until it can stand on its own 
legs. This is something which at present has 
to be done from outside, and something which 
the amateur movement, and the amateur move- 
ment only, can do. It is not easy to get the 
right type of voluntary worker, because, in 
the first place, the job is something of an uphill 
one and, in the second, it necessitates the leav- 
ing behind of personal prejudices and pre- 
conceived ideas. I need hardly say that it 
is something worth doing, and, I think I can 
add, that it will prove something exciting as 
well. 





CONTINENTAL DIARY—continued. 


SWEDEN. 
Art THE CoMEeDy THEATRE, STOCKHOLM. 

“A Doll’s House,” by H. Ibsen; “L’heure H,”’ by 
Pierre Chaine ; “Napoleon unique,” by P. Raynal 
(now running in Paris); “Anthony o Anna,” by 
St. J. Ervine. 


VIENNA. 
a te hardt Ha’ Der Biberpelz 
anuary : Gerhardt uptmann “Der Bi Si 
Shakespeare, “‘Macbeth” (restaged). 
THEATER IN DER aera. 

Grillparzer, “Die Judin von Toledo” (revival) : 
Zilahy, “‘Madchen aus gutem Haus” (Premiére for 
Vienna: Hebbel, “Maria Magdalena” (revival). 
KAMMERSPIELE. 

Bourdaet, “Frick-Frack” (Premiére for Vienna). 
STADTTHEATER. 

“Rosemarie” Operette Friml and Stothart (World 
Premiére). 

SALZBURG. 

The Salzburg Festival opens on July 24th. Operas 
conducted by Signor Toscanini, Herr Knappertsbusch 
and Herr Bruno Walter. Six dramatic performances 
of “‘Faust”’ with Paula Wessely in the cast, and three of 

edermann.”’ 


73 





Reviewed by 


“The One-Act Theatre.” Ninth Book. French. 
2s. 6d. 

“Worldly Goods,” and Five other One-Act Plays. 
By Ella Adkins. Harrap. 2s. 


THE seven plays in the “Ninth Book of The One- 

Act Theatre” vary both in subject matter and 
quality. “The Moon in a Pail,” a fantasy by James 
Wallace Bell, is the story of Harlequin and Columbine. 
The conclusion that beauty is only a dream in the mind 
of man is one against which women may protest ; but 
that is the only flaw in ‘the play which is written with 
engaging freshness. The setting is delightful. ‘The 
Shadow of a Queen,” by T. B. Morris, is unintentionally 
an apt title for a play about Cleopatra in which she 
never appears. Surely an audience expects a sight of 
the Queen when the scene is a room in her " 
Lacking that, this piece resembles a ring without its 
jewel. In any case, the subject is too grand for a one- 
act play. It is in blank verse—very blank verse at 
times. Next comes “Three Young Ladies in a Tem- 
per,” by Peter Florin. This is an airy trifle in which a 
young man has his moustache shaved off by three girls 
with whom he has flirted. No great acting ability is 
called for. Played at a rapid tempo it might provide 
some innocent at a party of unsophisticated youth. 
“Prisoner’s Base,” by Marion Watson, takes us back to 


1870. All the characters are women, and the plot 
centres in an elopement. A sound play, and the 
dialo strikes one as true to period; but I doubt 
whether the three scenes in drawing-room, nursery 


and cellar could be effectively shown by curtains, as is 
suggested. Stephen Schofield’s burlesque, “Ruined 
by the B.B.C.” is an amusing trifle. Now for a kitchen 
drama—‘Round the Corner,” by George W. Porter. 
The picture of unemployment, resignation and self- 
pa om is, alas, so familiar that it provides no novelty 
when shown again behind the footlights. But for 
societies who desire this kind of thing, here is a good 


example. Why does Vere Etheridge choose a Latin 
title (“Genus Hominum””’) for a brief colloquy between 
two women? Sharp are their claws; they scratch 


hard, till the wife traps her friend into revealing that 
she is her husband’s mistress. That is all. 

In Miss Ella Adkin’s book “Worldly Goods,” the 
plays are arranged according to the length of time 
each takes to perform, the longest being placed first. 
A better idea would be to put them in descending order 
of credibility—thus. “Romance Comes to foo f 
Street” is a good comedy about two working pad 
sisters who fall in love with the same man, but it all 
works out well in the end, and the climax is both 
—— and comic. The construction is neat, the 
dialogue natural. ““The Justice of Ching San Chu’’ is 
a short thriller, complete with murder, swift detection 
and oriental cunning. In “What Happened to Henry” 
a rich grocer’s wife patronises a less fortunate grocet’s 
wife; rich husband turns out to be fraudulent and 
the deserving one prospers. Both plays are actable. 
With marked decline we come to “Worldly Goods” 
G5 minutes to play). I suppose this is a comedy, but 
the characters are a thoroughly nasty crowd, and I 
almost wished they really had lost the famous blue 
diamond that caused the commotion. “Oh, it 


doesn’t make sense,” cries someone at the end. 
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Mary Wilde 


Agreed. “The Case of the Crowing Cockerels” is 
explained by the title. A suburban police court is the 


scene, and there is a cast of sixteen. Those interested 
in prize cockerels might choose to perform this play. 
At the bottom of the list I place “In These Hard Times,” 


which shows two impecunious women of title fleecing 
a rich fishmonget’s wife. 


“The Thing”; “Lady of Dreams’; “The Short 
Cut”; “Catesby”; by Percival Wilde. French. 18. each, 


Mr. Percival Wilde’s four pieces are full of interest, 
“The Thing” is a conversation between a murderer, 
who has eluded punishment, and his conscience which 
pursues him in human shape and cannot be killed. 
A laboratory is the well-chosen scene. The dialogue 
grips one with growing intensity, but I fear I guessed 
the identity of The Thing almost from the start. An 
original, enthralling drama, nevertheless. In “Lady 
of Dreams” we have a queer setting—a very secret 
chamber in Mary’s heart. Mary Jones the actual 
woman talks to Mary Smith, the person she might 
have become had she married differently. A clever 
study showing uncanny insight into the feminine mind. 
Envy and hatred are the themes of “The Short Cut.” 
An engineer who is a failure lures his successful friend 
to a dangerous mine with the intention of letting him 
starve to death, while he uses his gun to end his own 
life. The tension increases to breathless suspense and 
the climax is unexpected. The only point which 
irritates me is that the play is acted in darkness. Asa 
contrast we come to “Catesby,”” a charming idyll of 
love at first sight. 


“The New Beginning,” by Gladys Waterer ; “The 
Marrying Sort,” by Ronald Gow ; “Sunset at Baghdad,’ 
by F. Sladen-Smith ; “Penny Plain,” by Dorothy 
Hewlett ; “Bread and Roses,” by Joe Corrie ; “Stars,” 
by Guy Rawlence ; “The Cab,” by John Taylor. 
Garamond Press. 1s. 

“Who Did It?” by F. Carmichael Brunton ; “A 
White Lie,” by Stanley Dyer. Deane. 1s. 


The scene of “The New Beginning” is a studio in 
Paris, and shows an English artist who has lost all 
inspiration after a love affair. There is, however, a 
consoling model, with whom he makes a fresh start. 
This seems to me a mechanical plot, and the style 
worries me, because the French characters talk strange 
English instead of using their own language. It is 
also reminiscent of many novels and plays about the 
Latin Quarter. ‘The Marrying Sort” is a farce in 
which a typist and telephonist go crazy about their new 
manager. In “‘Sunset at Baghdad” we have a po 
setting for a not-so-merry jest but with brilliant 
touches, as may be expected from this author. nn 
Plain” is a simple comedy for simple folk. In “B: 
and Roses,” Mr. Joe Corrie dishes up a mixture of 
allegorical figures and the es poor. The characters 
die like ninepins, being | oodness knows where 
by Beauty, Love, Freedom, le. No amount of 
changing lights can make up for the infusion of reality 
and fantasy in this piece. “You cannot have both 
bread and roses,” is a typical remark. But you can! 
“Stars” captures the interest at once. A rich old 
gentleman advertises that he will be glad to entertain 
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the bored, the unsuccessful, and the unhappy on any 
fine evening at his flat. Five well-assorted people 
arrive and reveal their characters. The stage-craft is 
admirable, so is }the dialogue. However, the end is 
disappointing, for he merely draws the window curtain 
and tells them to find comfort in the starry heavens. 
“The Cab” shows a fine sense of comedy. A stingy 
woman gives her husband half-a-crown to pay for a 
cab to bring her uncle from the station. The cab is 
an extravagance to put him in his good graces, for he 
is said to have money. The husband spends the cab- 
fare in a pub, and brings the uncle home in a wheel- 
barrow. There are three lively acting parts and the 
humour is sustained. 

Village drama is represented by “Who Did It?” 
which won First Prize in the Playwriting Competition 
of 1935. It treats adequately a not very origi 
theme—the behaviour of several people when suspected 
of stealing money that was never in fact lost. Dialogue 
and characterisation are good. “A White Lie” is 
concerned with two poachers who shoot at a hare and 
accidentally kill a man in hiding. Powerful drama 
that marches steadily to an unexpected and moving 
climax. 

Other Plays Received. 

“The Friends of Valerie Lane,” by Dolland Parsons 
Muller. 1s. An effective thriller in which a murder 
is re-constructed. 

“Wayfarers,” by M. Creagh-Henry. Allen & Unwin 
1s. Has two scenes. A play of high idealism. 

“And So To War,” by Joe Corrie. Bone and 
Hulley. 1s. Political satire so much like the present 
state of thinys that it hardly has any sting. The varia- 
tion occurs when the Dictator who orders war calls 
up only men over fifty, thereby including the Cabinet. 

“Green Leaves,” by J. Bernard MacCarthy. Gill 
1s. 6d. A not very funny farce with an Irish setting. 

“Roses and Primroses,” by G. H. Murphy. Valley 
Publishing Co. 1s. A comedy of office life. 


PLAYS FOR WOMEN. 


“Thereby Hangs a Tail,” by Girvin Cosens ; “Beauty 
for Sale,”” by Muriel and Sydney Box. French. 1s. 

“White Queen, Red Queen,” by T. B. Morris. Play 
Rights and Publications. 1s. “Coup de Grice,” by 
Lilian Sayce. Williams. 1s. “Gossip,” by E. Tait- 
Reid. Deane. 1s. 


“Thereby Hangs a Tail” is free from the insipidity 
that so often marks plays for an all-women cast. The 
scene is a café near a prison, where women offenders 
come on release. The plot is distinctly good and gives 
opportunity for real acting. “Beauty for Sale” shows 
a primitive beauty parlour in 1866 when women crept 
furtively through its doors, and paid fabulous sums to 
the mountebank proprietress. Since beauty is of 
absorbing interest to many women, this play will have 
a wide appeal. The title of “White Queen, Red 
Queen” baffles one. The subject is the supplanting 
of Katharine of Aragon by young Anne Boleyn. The 
contrast between these two is well stressed. A sense of 
dignity is produced by making the chief characters 
speak in verse. With a carefully selected cast this 
should prove an absorbing play, but the actors should 
not be so often “‘tense”’ as the directions bid. 


From the sorrows of a queen we pass on to a full- 
dress rehearsal by village players called “Coup de 
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Grace.”” The scene is the Middle Ages and the actors’ 
comments during a break are more interesting than 
the play they are doing. Women’s Institutes will find 
much that is familiar in this picture of a dress rehearsal. 
At first I rejoiced to find in ““Gossip”’ some new business 
—making a bed instead of ironing or darning that 
inescapable stage sock. But I soon grew tired of the 
garrulous servant and the mistress who stayed in the 
room while it was being swept. As for the misunder- 
standing, I felt it would never have occurred. I 
suppose there is plenty of gossip among Vi rs. 
Dear me! Do they need a new play to teach them 
how evil it may prove ? 


RELIGIOUS PLAYS. 


“Jonah,” by Cedric Mount. Garamond Press. 1s. 

“The Shepherds’ Song,” by Stephen Schofield. 
French, 1s. 

“The Lonely Place,” and ““The Birthday Party,” by 
Vera Arlett. Beverley Press. Together, rs. 

“Marthafand Mary,” by Muriel and Sydney Box. 
French. 1s. 

“Fast Bound,” by Margaret Cropper: Friends’ 
Book Centre. 6d. 

“Jonah” is a flippant treatment of the Bible story. 
It gave me such a shock that I read the version in the 
Scriptures, which has grandeur and —_—a It is 
a surprise to learn that this play was awarded first place 
at the Cambridge Festival. 

‘The Shepherds’ Song,” based on two early Nativity 
plays is concerned with a humorous sheep-stealing 
episode followed by the shepherds’ worship of the 
new-born Child. Simple and effective. “The Lonely 
Place” imagines a meeting between Mary and the 
mother of Judas, each mourning for her son; in the 
end they are drawn together by a common grief. The 

lay is pitched in a very minor key, but is good of its 
Kind ‘The Birthday Party” is a childrens’ play, in 
which Jairus’ daughter, after being raised from he dead, 
joins her cousins in a game of robbers. Somehow I 
don’t think normal children would enjoy either acting 
or seeing this play. It made me shudder. “Martha 
and Mary” is for women players, and has two scenes. 
In in Sot Lazarus is ill, in the second the sisters 
lament his death. The background of the story is 
suitably filled in, and the elaborate setting would help 
to conjure up the right atmosphere. Yet I am not sure 
that the Gospel version of the miracle needs to be 
amplified. ‘Fast Bound” is called a Peace Play. 
Actually it is a Morality, in which The Man and The 
Woman meet Wisdom, Love, Fear and sundry other 
tsonifications and discourse in verse. Uplifting, 
ut not dramatic. 


CHILDREN’S PLAYS. 


“Six Longer Plays for Children,” by Rose Fyleman. 
Nelson. 3s. 6d. 

“The House in the Enchanted Forest,” by K. Ranee 
Corlett. Garamond Press. _ 1s. 

“A Gunpowder Plot,” by E. M. Haskins. French. 1s. 

The first play in Miss Fyleman’s book is the story of 
Snow-white, cleverly a in this way. A nar- 
rator and chorus tell part of the story ; then follows a 
scene which advances the action. Raising the curtain 
on a fresh scene is a fine device for holding a young 
audience in suspense. This play is a delight to a 
and can be assured of an enthusiastic reception. ‘“‘Por- 
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is a more homely piece, and tells how a husband 
wife quarrel over the a: porridge, till a stranger 
comes and teaches the woman a charm she must repeat 
to prevent further mishaps. “Pork-Pie Night” I like 
for its variety and realistic dialogue. Three children 
eat an alarmingly indigestible supper, after which each 
has a dream. The dreams introduce cannibals, Queen 
Elizabeth and a circus clown. Excellent entertainment. 
The next play, “The Bear,” is about Russian peasants, 
and not, I think, up to the standard of the rest of the 
book. “The Gas Plug,” which would amuse older 
children, tells how a plumber becomes king, and saves 
his country from invasion by flooding its boundaries. 
A humorous situation arises when the king and queen 
covertly pursue their previous occupations of fitter 
and cook. Last comes “The Angry Brownies,” with 
a special appeal to little girls. 

“The House in the Enchanted Forest’’ is a combina- 
tion of several fairy tales, in which Goldilocks, Cinder- 
ella and a giant appear. There are three different 
scenes to please the eye and a great number of charac- 
ters. This piece is written with distinction and can be 
recommended, though it may prove expensive to 
produce. “A Gunpowder Plot” is a farce for much 
older children. The characters are J pawn cards, and 
the plot concerns the substitution me old recipes 
for the Queen of Spades’ faddish New Health Cookery. 


SCOTTISH PLAYS. 


“Hikers,” by Joe Corrie ; “Strangers’ Gold,” by 
Evan John; “The Causeway Comic,” by Hal. D. 
Stewart ; “The Golf Widow,” by Gordon Wright ; 
“Fire Policy,” by Hal. D. Stewart. Brown, Son and 
Ferguson. Is. 

“The Clinger,” by Felix Fair. French. 1s. 


“‘Hikers” has a cast for five women. It starts well 
with an atmosphere of mystery in a very lonely house, 
to which three hikers come to shelter from the storm. 
However, I soon guessed the presence of an illicit 
still, and after a strong beginning, the interest dwindled. 
In “Strangers” Gold”’ we are introduced to Boswell and 
Dr. Johnson during their tour of the Hebrides. They 
come to a crofter’s —- where a cunning old woman 
extracts three guineas from Boswell to pay her rent. 
This is a good play to read and should act very well 
indeed, provided the Doctor can be satisfactorily 
represented. There are parts for two good actors in 
“The Causeway Comic”—an overpowering woman 
who manages everybody at the R Institute, and her 
husband, a poor worm at home but a lively fellow 
abroad. Suddenly he stands up to his wife and becomes 
master in his own house. comedy that is really 


diverting. “The Golf Widow” shows the situation 
reversed. Here a woman who is a slave to her home 
rebels, goes off to enjoy herself and leaves each member 


of the family with a job todo. An amusing piece for 
unpretentious players. “Fire Policy” has a grim 
setting— ment of a deserted manor house, 
which the faithful old housekeeper is about to set fire 
to in order that her bankrupt master shall get the in- 
surance money. IronicalJy it turns out that the poli 
has lapsed. Tense situation with some comic relief. 
I was able to laugh over ““The Clinger,” a version in 
Scots of “The Skipper’s Entanglement.” The charac- 
ters are true to life and it is amusing to see how the 
Captain is freed from a limpet-like woman by the 
deck-hand he has dismissed. Pure fun and no uplift. 
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RHYTHM 


UNDER this simple title, Miss Elsie Fogerty 

offers a book (published by Allen & Unwin, 
price tos. 6d.) which demands and will receive 
the attention of a wide public. Those who 
expect a treatise only on the rhythm of poetry 
and the spoken word will be disappointed ; or 
rather, perhaps, surprised and delighted by a 
Work which far transcends any such limitation, 
For rhythm is here considered as the basic 
condition of all life worthy of the name, whether 
it be the evolutionary life of the world as a 
whole, or the humanly created life of art—a 
life which is itself envisaged as the discovery, 
in terms of human genius, of the rhythm 
inherent in the universe. 

What distinguishes this from so many other 
books which obscure rather than reveal the 
truth about these things with a spate of fine- 
sounding phrazes, is a method of thought and 
writing which prefers always the concrete 
image to the vague generalisation. The book 
is erudite in the best sense, and the wide 
sweep of the author’s vision starts from an 
intellectual background which is not far short 
of encyclopoedic. 

For Miss Fogerty, rhythm, in the full sense of 
the word, implies a synthesis of Force, Space, 
and Time. Thus rhythm implies and includes 
both pattern and energy ; and after a perusal 
of her chapters on Rhythm in Natural Law, 
Rhythm in the Mind and its Processes, Rhythm 
in Speech, Crafts, Games, Music, Poetry and 
Drama, we conceive that she has proved her 
case and established the rightness of her 
definition. 

Wide as is its scope, the book gains much 
from being the work of a specialist in one 
branch of art, though it bears no mark 
specialisation. It seems rather the work of a 
scientific humanist, who is inspired also by 
the passion of the creative artist. 

A series of carefully chosen illustrations 
enhance the value and charm of this volume. 
Not the least interesting and beautiful in its 
rhythmic pattern, is the photograph of the 
oscillograph record showing the six main 
vowels of the resonant scale as spoken by 
the author at the Slough Radio Research 
Station in June 1935. 

To many this photograph will be a revela- 
tion of the unseen beauties which lie hidden 
in the very structure of sound. G.W. 
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This special Village Drama Number shows 
evidence of the vitality of the theatrical move- 
ment in the rural areas of Britain. The 
outstanding feature of the year is perhaps the 
improvement in dramatic organisation which 
is steadily going on. The isolated village 
company, unable to obtain help from its 
neighbours, is becoming a thing of the past. 
The County Committees of the British Drama 
League, the Rural Community Councils, 
and the Federation of Women’s Institutes all 
offer the advantages of co-ordination where 
such are likely to be appreciated. In all this 
there is, of course, no suggestion that any 
village team need abandon a policy of splendid 
isolation if it so desires. The main thing is 
that good work should be done on the stage 
when the curtain is rung up, and how often 
this occurs is shown by the many accounts 
from Village Groups which we are delighted 
to publish. While on the subject of Village 
work, we would draw special attention to the 
article by Miss Mary Kelly which also appears 
in this number, and contains some pertinent 


BRITISH DRAMA LEAGUE NOTES 


the coming 


suggestions for celebrating 


Coronation. 
a 


The London Easter School this year is to 
be combined with a novel experiment in the 
form of a Special Three-Day Course on 
“Drama in the School.” This Course has 
been arranged in response to numerous de- 
mands for help in the problems of school 
production, which differ essentially from those 
of the ordinary producer. The course will 
precede the ordinary Easter School, and will 
be from April 13th to 16th. The School 
will be opened by Miss Nancy Price, and the 
staff and lecturers will include Mr. Rodney 
Bennett, Mr. John Hampden, and Mr. Howard 
Hayden. The Easter Drama School will 
follow immediately, from April 16th to 23rd. 
Mr. Michael Macowan, producer at the West- 
minster Theatre, will lecture and conduct 
rehearsals. Mr. Norman Marshall of the 
Gate Theatre, and producer of “Parnell,” 
will lecture and will show the students over 
the Gate Theatre, and there will be mime 
classes, acting classes, discussion groups and 
theatre parties. Both courses will take place 
as usual at King’s College of Household and 
Social Science, Kensington. The prospectus 
will shortly be issued and may be had on ap- 
plication to the Schools’ Organiser, Miss 
Frances Mackenzie, The British Drama League, 
9, Fitzroy Square, W.1. 


a 


Congratulations to Bradford on the Opening 
by Sir Barry Jackson of the new Bradford 
Civic Playhouse which took place on Thursday, 
January 28th. It seems only a few months 
ago since the old building was destroyed by 
fire, and now its place has been taken by a 
handsome new house which will no doubt 
work wonders for the cause of Drama in 
Bradford and the surrounding district. The 
Club attached to the theatre is an integral part 
of the Playhouse, and altogether this bids fair 
to be one of the most important dramatic 
centres in the North of England. 


a 


Next month we shall publish a review of 
Mr. Granville-Barker’s ‘* Hamlet,” specially 
contributed by Mr. W. Bridges-Adams. 
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NEWS FROM NORTH AND SOUTH 


NATIVITY PLAY AT CONVENT DU BON 
SAUVEUR, HOLYHEAD. 

The following account of the entertainment has been for- 
warded by a member of the audience :— 

The Nativity Play produced on Friday, 18th Dec., 
at the Convent of the Bon Sauveur, by the pupils was 
outstanding for many things. First honours must go 
to the producer (whose name did not appear on the 
programme). Careful attention to every detail, so 
necessary in this type of play, the timing of the episodes 
and the moulding of the cast into a collective unit, 
were essentials which made the production the success 
it undoubtedly was. The scenes were all excellent 
efforts and enhanced by subtle but wonderful lighting 
effects. In such settings the young cast gave a splendid 
interpretation of the greatest story in the world. 

A most important part of the cast was the school 
choir. From behind the scenes their voices were 
beautiful in the sacred music they sang, and which con- 
tributed so much to the production. 

The costumes, scenery, printing of posters, tickets, 
etc., is all the work of the School Dramatic Society, 
the average age of the children is 14 years. 


ST. EDMUND’S SCHOOL. 

For their annual Christmas play the boys of St. 
Edmund’s School, Canterbury, gave a remarkable 
performance of Karel Capek’s play “R.U.R.” The 
play makes unusual demands on the producer and the 
actors, and they were met with great success. The 
producer, Mr. G. P. Hollingsworth, is to be congratu- 
lated both on the training of his actors and on the 
ingenious use that he has made of modern stage-craft, 
especially in lighting effects. The limitations of a 
schoo] theatre have been triumphantly overcome by 
the effective use of light and cast shadows. The players 
were well balanced and all reached a high standard. 
Outstanding performances were given by R. M. 
Owtram, (Helena Glory); J. N. Humphreys, (Radius the 
Robot) and by P. H. Johnstone (Alquist), whose acting 
in the Epilogue was especially striking; and A. S. 
Forder gave a strong and restrained presentation of 
the exacting part of Domain. ‘The Robots dresses, 
designed by Mrs. Findlay, were a striking feature of 
the production. 


THE LEWIS PLAYERS. 

With their presentation of nano by Edward Wooll 
the Lewis Players gained first place in the Senior 
Group of the Sussex ‘Full- Length Drama’ Festival 
organised by the Sussex Rural Community Council. 
Speaking from the stage after the Final Performance in 
The Corn Exchange, Lewis, on 12th December, the 
Adjudicator, Mr. Neil Porter said that the production 
was the best amateur performance he had ever seen, 
and that there was nothing with which he could find 
fault. He considered that a professional standard had 
been maintained throughout. 

The Lewis Players have acquired a disused Chapel 
which is now in process of being converted into a 
“Little Theatre” with a seating accommodation of 


just over 200. Much of the work is being supplied 
by the members. 


Lzonarp J. Expsrs, 
Hon. Secretary. 
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KELLY DRAMATIC SOCIETY. 


For Kelly Dramatic Society, 1936 has been full of 
interesting events. 

Early in the year the Society visited various local 
Societies and gave performances of “Yes John” 
finishing with a visit to St. Ives where they were right 
royally entertained, and carried away pleasant 
memories. Roy Johns was the Producer ej this hewed.np. 

Following this came the hard work of rehearsal 

“Gallows Glorious” for Ascension Day, resulting i Ae a 
production of high Dramatic quality and rendered 

especially memorable to all by the presence of the Author 
(Mr. Ronald Gow) at the Monday evening performance 
and his appreciative words spoken to us at the supper 
following. 

In August Roy Johns and Michael Kelly attended 
the Summer School at Harrogate and no doubt learned 
a lot and had a good time too. At the Tavistock 
Festival in December we played two plays ““The Jilted 
Pail,” and “King Alfred and the cakes,” and obtained a 
First Class —- with each. R gt was Pn & en- 
couraging as the plays were cast with a view of gi 
some of the less experienced members a Prk ye 
proving themselves. From these results it is evident 
that there is plenty of talent in the Society. 

After the production of “Gallows Glorious,” the 
Society made a presentation of a Coffee Jug to our 
Producer, Mrs. , as a mark of appreciation 
of her work, and the successes at the Tavistock Festival 
further emphasised how much the Society owes to her. 

Plans for 1937 include the production of “The 
Legend” for the Community Festival, and “Noah” 
for Ascension Day. 


F. L. KeEtty, 
Hon, Secretary 


PORTSMOUTH JUNIOR TECHNICAL SCHOOL. 


For the fourth successive year the Portsmouth 
Junior Technical School has produced at Christmas its 
own original full-length musical comedy. Earlier 
successes,—“‘Seascrapes” (1933), “Greenwood Breeze” 
(1934), and “The Bey of Barbary,”—encouraged the 
production of a further all-school show, which was 
witnessed by 3,000 people. It was entitled “Scares of 
State,” a Ruritanian piece located in the troubled state 
of Lagerstein-Frothenburg. As before the book was 
the work of Mr. J. E. L. Walton, the lyrics and music 
were by Mr. A. E. W. Coalbran and the orchestration 
by Mr. S. E. Phillips, assistant masters in this School. 
All the parts were taken by boys aged from 12—16, 
including the exacting roles of an archduchess heroine 
and a temperamental American film star, Glamora 
Goldfisch. In addition to providing an orchestra and 
an augmenting choir off-stage, the boys constructed 
and painted scenery under the direction of another 
master, Mr. L. W. J. Mead, who also designed all the 
costumes. All properties were made in the School 
workshops by the Models Club, which also wired and 
took charge of an up-to-date lighting circuit, complete 
with ‘spots’ and dimmer. A very sound community 
spirit with regard to the drama is being built up. An 
annual festival of one-act plays is also arranged. 
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REPORTS FROM COUNTY 


ORGANIZATIONS 


BEDS. COUNTY FEDERATION OF WOMEN’S 
INSTITUTES. 


Bedfordshire is the fourth smallest county in England, 
and it has 55 Institutes affiliated to it. Owing to its 
size more than one big co-operative effort cannot be 
undertaken each year, so that Drama has to take its turn 
with Handicraft and Agricultural activities. Prepara- 
tions are in hand for the N.F.W.I. Drama Festival to 
be held early in 1938. 

During 1936 five drama classes have flourished, 
and nine single lectures have been given on various 
subjects which include Miming, at the monthly meetings. 
Two demonstrations on Deportment on and off the 
Stage were given to group meetings, at which 16 Insti- 
tutes were represented. Plays and short sketches 
have been produced on forty-six occasions by 21 
Institutes. Sharnbrook staged a masque and Wootton 
a pastoral play written by a member. 

C. L. F. Daron, 
Hon. Sec., Drama Section. 


BUCKINGHAMSHIRE : REPORT FOR 1936. 


It is hoped to have a County Committee shortly. 
A circular letter and questionnaire has been sent round 
to all Affiliated Societies and individual Members of 
the B.D.L. in Bucks. The response has been disap- 
pointing. It had been hoped to link Societies to- 
gether through the interchange of forthcoming pro- 
grammes, of properties, copies of plays, and possibly 
of players and producers. It was also hoped that 
Club Lectures, etc. might have been of help and interest 
to members of kindred Societies. In the Festival the 
following Societies gained distinction: Beaconsfield 
Players—with “Love and How to Cure It’”—First 
Place in Preliminary Festival at Beaconsfield ; Second 
Place in Area Final at Beaconsfield. With “Villa for 
Sale.” The same Club was placed second in the 
Preliminary Festival at Beaconsfield. 

Horlick’s A.O.D.S. with “E. & O.E.” was placed 
first at the Slough Preliminary Festival, and were 
third in the Area Festival at Beaconsfield. 

There should be quite a good entry for the 1937 
Festival. Several young Societies are trying their 
luck for the first time. 

The County Fed. of W.I. has undertaken to run an 
“Open” Class at their 1937 Drama Festival. This 
should prove a useful nursery for beginners. Lec- 
tures (of an elementary nature) have been held by the 
same organisation, and have covered the County well. 

M. E. ATKINSON. 


CARMARTHENSHIRE COUNTY RURAL 
COMMITTEE. 


The Carmarthenshire County Rural Committee was 
formed in November, 1936, and has recently become 
affiliated to the British Drama League. The County 
is divided into twelve workable regions where two 
tepresentatives approach the drama-groups. We 
feel there is no lack of interest in the rural areas, where 


the Women’s Institutes have done excellent work, 
and in the industrial centres the public are keen lovers 
of good acting and production. Thirteen Dramatic 
Societies in the County have joined, and six teams have 
entered the Festival, as compared with three last year. 
With larger membership, it is hoped to give practi- 
cal help to Societies and to provide training and con- 
structive criticism in a One-Act Play Competition to 
be held in the autumn. This will possibly encourage 
young dramatic groups, who feel a little diffident of 
entering the National Festival. Co-ordination is 
difficult over a wide area, but there is every promise 
of enthusiastic support. 
KEN ETHERIDGE, 
Hon. Secretary. 


CARMARTHENSHIRE FEDERATION OF 
WOMEN’S INSTITUTES. 


On February 13th and 14th a County Drama Festival 
was held at Carmarthen w the following one-act 
a were staged: “Pris y Glo”—Llanegwad W.I. ; 
= Spinsters of Lushe”—Newcastle Emlyn W.L. ; 
**Apple Blossom”’—Llandilo W.I. ; ““The Black Horse- 
man’’—Laugharne W.I.; “Five Birds in a Cage”— 
Cynghordy W.I. ; “‘Ffrois”—Elim W.I.; “Yr Ymada- 
wedig”—Llangadock W.I. ; ““Ble ma fa ? ”—Pont 
W.I.; “Browne with an E.”—Ferryside W.I. ; “‘Ffrois”’ 
—Conwil W.I. 

These plays had been chosen by a competent adjudi- 
cator as the best ones entered in Six Group Festivals 
of Dramas held in the previous Autumn. The 
Festivals, throughout, were considered a suc- 
cessful venture dramatically, and although as non- 
competitive as possible, they were a success financially. 
The interest thus aroused in Drama naturally gave rise 
to a desire for further knowledge of the Art, so with 
the help of Miss Kelly and the County Education 
Committee a representative meeting of people specially 
interested in Drama in the County was convened at 
Carmarthen in September. As a result of this meeting 
a County Rural Committee has been formed in Car- 
marthenshire. 

M. E. Tuomas, 
County Drama Secretary. 


CORNWALL. 


The standard of amateur drama in Cornwall has 
noticeably been higher during the present season, and 
the Cornwall Village Halls, Music and Drama Committee 
may reasonably claim some little share of the credit 
for this. Drama enthusiasts in the Redruth district 
have taken fullest advantage of the opportunities the 
Committee affords for education in production and 
acting. There, a group of about a dozen people, 
last January and February and during the past autumn, 
received tuition from a professional producer, pai 
with the help of a grant from the Joint Committee 
for Music and Drama in Villages. The excellence of 
the tuition was reflected in the production of plays in 
the outlying villages by some of the students. 
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In June Mr. Marsh conducted a one-day school in 
production at Redruth, and this drew 24 very keen 
students. Two Cornish students were granted bur- 
saries to the London Easter Drama School. 


COUNTY OF CUMBERLAND DRAMA LEAGUE. 


The County of Cumberland Drama League still 
continues its useful work in the area. The number of 
Affiliated Societies and Individual Members is still 
growing, the present totals being 92 and 25 respectively. 

The 1936-37 Session began with a Week-end School 
in Acting held at Newlands Guest House, Keswick, 
when the Lecturer was Mr. F. Sladen-Smith, of Man- 
chester. This was undoubtedly the most successful 
School which has been held. There were over 60 
students in residence, also Organisers from the Nation- 
al Council of Social Service and other interested 
Voluntary Bodies. 

This was followed by a series of One-Day Schools 
for Producers held at four centres in the County, when 
upwards of 130 students (including a big percentage 
from Unemployed Clubs) attended, the Lectures being 
given by Members of the County of Cumberland Drama 
League Panel of Approved Lecturers. 

A full week of District Festivals will be held during 
the week commencing 18th January at the following 
Centres : Caldbeck, Scotby, Brampton, Cockermouth, 
Workington, and Whitehaven, the Adjudicator being 
Miss Norah Balls, of Tynemouth. These Festivals 
include Competitive, Non-Competitive and Junior 
sections. A County Final Festival (B.D.L. Preliminary) 
will be held in Carlisle on 20th February, 1937. 

The advisory work which the Committee undertakes 
still increases. Our lib of plays and books con- 
nected with Drama is steadily increasing and is being 
more frequently consulted by Members. 

The Committee acknowledges its indebtedness to 
the County of Cumberland Education Committee in 
whose offices its Headquarters are situated, to the 
Officers and Members of the B.D.L. for their sympathy 
and help, and to the Joint Committee for Music and 
Drama of the Council of Social Service without whose 
valuable assistance many of our endeavours could 
not have been carried through. 


DERBYSHIRE RURAL COMMUNITY COUNCIL. 


The Derbyshire County Committee has appointed 
Mr. Geo. Makin, B.A., as full time adviser on dramatic 
work in the county, and his experienced services are 
available to all member-groups. A county non- 
competitive festival for rural teams is planned at Rows- 
ley on February 20th and 27th. Preliminary rounds 
for the National Festival are to be held in Derby and 
Chesterfield, with a county final in Derby on March 13th. 

Many rural teams are now engaging in full length 
plays in preference to a series of one-acters. Six 
one-act plays relating to Derbyshire have been published 
locally, and the local play writing competition continues 
each year. 

Schools in make-up, lighting, and production are 
held in various parts of the county regularly and 
schools in make-up are now offered to each Society. 

The County Committee co-operated in the very 
successful full length play festival recently introduced 
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at Buxton, additional to the already established one- 
act play festival there. L. R. 


DURHAM COUNTY RURAL SUB-COMMITTEE, 


At the inaugural Meeting held on Sept. 19th, 1936, 
a Committee representative of dramatic, educational 
and social interests in the county was formed and has 
since been recognised by the Joint Committee for 
Music and Drama in Villages as a suitable body for 
grant distribution. 

Practical help has been given to the Teesdale Players 
for their production of “The Skin Game” and to the 
Easington Dramatic Society for their production of 
“East Lynn.” Arising out of the advice given by the 
Chairman, Mr. E. F. Thompson to the Easington 
Society the County Education Committee has started 
a drama class in the Village. 

Members of the Shotton Society have built their 
own Little Theatre in their spare time, which was 
formally opened on Dec. 16th. The Chester-le-Street 
Committee are holding their third annual festival from 
Jan. 18th to 23rd. 

A school for producers is being held in Durham on 


Feb. 13th. 
G. M. Arnstey, 
Hon. Secretary. 


EAST LOTHIAN W.R.I. 


1936 Drama Festival was East Lothian’s second year 
of a Divisional Festival. 

Three night performances were held, two nights at 
Haddington and one night at Dunbar, when 10 teams 
in all competed, Cross Roads gaining first place and 
Dunbar being placed second. 

Cross Roads were also the winners of the Anstruther 
Gray Cup. 

In an endeavour to increase the efficiency of the 
Teams the Scottish Community Drama Association 
instituted an intensive Week-end School, for the 
Study of Dramatic work, which was attended by 53 
students. 

The Programme included a Talk on Production in 
General by Mr. Charles Watson, Edinburgh, and proved 
most helpful to the Students, The History of Mime, 
with Practical Demonstrations, by Miss Peggy Butler. 

On the second day that wonderful Play “Riders 
to the Sea” was selected by Miss Christine Orr for 
treatment as a Model Rehearsal, which proved most 
instructive to the Students; who profited by Mr. 
Watson’s unique qualifications as a Producer to obtain 
realistic results. 

A masterly talk on Stage Management was given by 
the same instructor, and profitably conan an ex- 
cellent evening’s work. 

J. A. Jamison. 


ESSEX COUNTY DRAMA SOCIETY. 


At the beginning of 1936, members were rehearsing 
Tolstoy’s great tragedy “The Powers of Darkness, 
with a view to production in Chelmsford early in the 
spring. Unfortunately, Jean Kennedy, the producer, 
was so seriously ill that the performance had to be 
abandoned. But the Society, following its previous 
method, had thrown open the reh to all in the 
county who are interested in drama, with the result 
that many people, besides the actual cast and undet- 
studies, derived very great benefit from Miss Kennedy's 
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teaching and criticism. This season the Committee 
has arranged a series of play-readings, held monthly at 
members’ houses in different parts of the county. 
These readings have been well-attended and are proving 
very popular. A feature of the annual meeting in 
November last was a talk on Essex dialect by Mr. 
Bensusan, followed by suggestions on the use of dialect 
in plays from Mr. H. Cranmes-Byng. ‘The Committee 
feels that it has succeeded in stimulating interest in 
dramatic work by these methods, and the membership 
has greatly increased during the past year. 


THE ESSEX FEDERATION W.I. DRAMA 
SUB-COMMITTEE, 


The Committee has tried to develop its work in the 
County by various means. is year experiment 
was tried of having a Drama Group Meeting to en- 
courage Institutes who do not feel sufficient confidence 
to enter for the Drama Competition. 

The result was encouraging and it is hoped to 
repeat the experiment. 

The Drama Competition occupied four days and 
were held at four different Centres. 

A Course of Classes on Mime and Make-up was 
very well attended and it is hoped that the knowledge 
there acquired will be passed on to the Institutes through- 
out the County. 

A Recitation Competition was held and was well 
attended. 

EveLyN WALLER, 
Hon, Secretary. 


HAMPSHIRE COUNTY COMMITTEE. 


This second working year of the Hampshire County 
Committee was very su . The first event of 
the year was a Drama Festival, adjudicated by Mr. 
John Wilton Anstey at Shawford and Broughton— 
and the childrens’ section at Stanmore School. Twelve 
adult teams, and seven of children were entered, and 
standard of performance on the whole was very 4 
The children’s day was most interesting, and the 
Western Junior School, Winchester, in whose team 
the players ranged around about eight years, gave a 
delightfal performance of “The Nightingale,” and 
carried off the banner. 

In April Mrs. Nesfield Cookson gave a lecture and 
demonstration on papier maché props ; and how to 
make effective garments by clever draping and a few 
stitches | 

In November a most helpful and successful school 
was taken by Miss Frances Mackenzie at different 
centres in the County—New Milton, Andover, Peters- 
field, and Winchester. Miss Mackenzie gave a vari 
programme dealing with production, from choosing a 
play, to the putting on of a play, positions, make-up, etc. 
The Course was well attended at every centre, and it 
was one of the best schools we have had. 

In December we had a one-day Children’s Festival, 
thirteen teams entered, from all parts of the County. 
This was a great day, the children had talent for acting, 
and thoroughly entered into the spirit of the various 
pla » which were of a good standard and well chosen. 

odney Bennett was the adjudicator. His criticisms 
and remarks were eagerly listened to by children and 
audience. 
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HERTFORDSHIRE FEDERATION OF WOMEN’S 
INSTITUTES. 


W.I. Drama work in Hertfordshire is making steady 
progress. For the last two years the plan has been 
adopted of holding Schools in four di t parts of 
the County, and these have been very successful. 
Drama Schools in the Autumn of 1935 were followed 
by a non-Competitive Festival in the Spring of 1936, 
at which 23 Institutes performed. 

Looking ahead to the next Festival in 1939 a three- 
year programme has been planned to work up for it. 

This began with four Schools of Mime in November, 
1936, in the same centres as the 1935 Drama Schools, 
and we hope these will be followed up by the perform- 
ance of mimes at Group Meetings during the current 
year. Next Autumn we hope to inaugurate work on 
Verse-Speaking on the same lines, and in the autumn 
of 1938 to return to Acting or Producers’ Schools 
before the Festival the following Spring. 


THE KESTEVEN (LINCS.) FEDERATION OF 
WOMEN’S INSTITUTES. 


We had a very successful School for Drama on 3rd 
October, 1936, held in Grantham and conducted by 
Miss Dolman, Cromwell, Newark. Eighty-four 
students attended this School. 

Our Annual Drama Festival was held on 2oth and 
21st November, when Ten Teams entered. The four 


winning Teams played in the Final Performance at 
Sleaford and gained the following marks : 
Ruskington ..... “A meeting at Zoyland” on, ae 
CO re 86 
Rauceby __...... “King John passes by” _..... 72 
(this was an original play) 
Sleaford a es ae, ae 
The Adjudicator was Mrs. Errock. 
J. W. Marner, 
County Secretary. 


LEICESTERSHIRE RURAL COMMUNITY 
COUNCIL. 


Drama work in the villages of this County has 
definitely progressed during the past year. 

The Rural Community Council organised Courses 
in Play Producing for 19 village groups. 

Groups met with a Tutor fortnightly, and during 
the intervening weeks they rehearsed under one of 
their own number. The R.C.C. organised its 9th 
Annual Festival with entries from 20 Groups. 
Group produced one, two or three one-act plays in 
the village before large audiences (usually this is one 
of the great events of the winter) and a puis adjudica- 
tion was given. Four groups were chosen as i 
and they gave their plays in the Leicester Drama 
Society’s Little Theatre, Leicester, before Mr. Frank 
Harwood of Norwich, who awarded highest marks 
to Sileby for a fine performance of “‘Jonathan’s Day.” 
Sceapeok were second with “Calling the Tune,” Bittes- 
well following with “Trifles” and Barwell with “The 
Boy Comes Home.” 

 R.C.C. is fortunate in being able to obtain the 


services of leading members of Leicester Drama 


Society as Tutors of the Groups. 





LEICESTERSHIRE & RUTLAND FEDERATION 
OF WOMEN’S INSTITUTES. 


The old Drama Groups are going strong, but it was 
felt new Groups wanted encouraging and stimulating, 
so a half-day School was arranged especially for novices. 
Costume, Choice of Play, Gesture, Movement and 
Make-up were very simply and shortly explained and 
demonstrated by experienced producers. This should 
be a great help to all productions in 1937. 

The Drama Sub-Committee has also prepared short 
talks on Drama to be given to new Women’s Institutes 
and arouse their enthusiasm in that direction. 

A One-day Shakespeare Festival has been arranged 
for May 1st, 1937, and entries have already come in 
most encouragingly. 

The Rural Community Council has again been most 
helpful in arranging classes and providing tutors. 

Play Library and a Wardrobe of Historical Cos- 
tumes are kept at the Women’s Institute Office for the 
use of Institutes undertaking Dramatic Work. 


THE LINDSEY COUNTY FESTIVAL 
COMMITTEE 


in association with 
THE LINDSEY RURAL COMMUNITY COUNCIL. 


The County Committee was again responsible for 
arranging the B.D.L. Festivals in March. Four 
District Festivals, at which eighteen teams competed, 
were held and a County Festival at Grimsby. More 
than 1,500 people paid to see these performances and 
over 200 actually participated in them. 

At the Summer School on Acting held in 1936, the 
students expressed the view that a week was too short 
a time for the subject, so in 1936 a fortnight was devoted 
to the School on Acting held at Burgh-le-Marsh. 

Miss Molly Francis acted as Director of Studies, 
assisted by Miss Daphne Heard and Miss Diana 
Bosanquet, Staff Tutor, University College of Hull. 

A large amount of ground was covered, including 
special classes on Shakespeare, make-up, stage-designing 
and various aspects of technique. 

One Day Schools on ““The Making and Manipulation 
of Marionettes” have been held at various centres 
throughout the county and have been attended by an 
average of forty students. These Schools are very 
much appreciated by school teachers, who realise 
the value of puppetry in stimulating a vital interest 
in the drama. 

The Lindsey Rural Community Council continues to 
co-operate with the University Colleges of Hull and 
Nottingham in the provision of educational courses on 
Drama and Dramatic Literature. 


NORFOLK DRAMA COMMITTEE. 


Norfolk is notorious for its interest indrama. In its 
widely scattered villages as well as in its towns it mani- 
fests itself in the production of piays, operettas, Nativity 
Plays and concert parties. On March 13th representa- 
tives from the chief organisations in the county met 
together and formed a Norfolk Drama Committee, 
whose aim is to co-ordinate the dramatic activities of 
the county. 

On October 1oth a one-day school of drama, held at 
the Maddermarket Theatre, was attended by 70 people. 
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In the morning it was opened by Mr. N tt Monck 
i a afternoon Mr. Peter Taylor-Smith 
lectured on “Costume”; and Mrs. Fagan on “Play 
Production—the individual actor.” At the evening 
session the audience was privileged to watch a demon- 
stration rehearsal of the Norwich Players conducted 
by Mr. Nugent Monck. This was of especial interest 
as the play was an original one, written by one of the 
layers and stage directions and prompt book were 
Gime evolved actually during rehearsal. A week-end 
school is being arranged for this year. 

The Norfolk Drama Committee is recognised by the 
National Council of Social Service ; and, with financial 
help from the Council, advisory visits have been paid 
to some W.I. dramatic groups. 

We are hoping to get into touch with more B.D.L, 
members living in our county so that we may work 
together to raise the standard of acting in Norfo! 

Doreen BARBER, 
Hon. Secretary. 


NORTHUMBERLAND COUNTY DRAMA 
COMMITTEE. 


The Northumberland Rural Drama Committee has 
continued its work on very much the same lines as in 
the previous year, concentrating chiefly on advisory 
visits and drama schools. More groups have been 
affiliated during the year and a larger number of ad- 
visory visits made to village groups in outlying districts. 
The standard of production throughout the county is 
improving, and more full-length plays have been done 
in the villages during the past season than ever before. 

A residential week-end school of acting was held at 
Wallington Hall, by kind invitation of Sir Charles and 
Lady Trevelyan, on January 25th-26th, 1936. The 
lecturer was Mr. Eric Barber, B.A. About forty 
students (men and women) attended, from all over the 
county, and enjoyed a very useful school. The school 
covered expenses and a small profit. A meeting 
was held in May 1936 of county teachers, called —— 
by the Director of Education, to discuss problems 
connected with drama in the schools. Several indi- 
vidual affiliations resulted and a further week-end school 
for county teachers was held at Wallington on October 
31st-November 1st. It was largely attended and most 
successful. At the request of the teachers a series of 
Saturday morning lectures are being arranged, to be 
held in Newcastle, to cover such subjects as Speech, 
Production, Make-up, Mime, Stagecraft. 

A Rural Festival for teams in the Tyne Valley has 
been arranged and will take place at Stocksfield in 
February. A student from the Tyne Valley attended 
a British Drama League School in London on a Joint 
Committee bursary during the year. Several rural 
teams entered direct into the B.D.L. Community 
Theatre Festival at Newcastle. 


RUTLAND RURAL COMMUNITY COUNCIL. 


The Rutland County Drama Festival which was 
held during March was the main activity of the year. 
Mr. Richard Southern adjudicated, and thirteen entries 
were received, which were grouped as conveniently 
as possible, and the performances were given in four 
consecutive evenings at different centres in the County. 
Four of these plays were chosen by the Adjudicator as 
being of special merit, and these were replayed at a 
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performance in Oakham. Certificates of merit were 
awarded, but the Festival was otherwise run on non- 
competitive lines. 

Two bursaries were obtained from the Joint Com- 
mittee for Music and Drama for Mrs. Warwick of 
Essendine and Mrs. Rumford of Pickworth to attend 
the Harrogate Drama School. 

During the Autumn Mrs. Nesfield Cookson gave 
two lectures on Stage Effects which were of the greatest 
interest, but unfortunately, owing partly to difficulties 
of transport, these were not attended as well as they 
should have been. 


STAFFORDSHIRE. 


Staffordshire has again shown great interest in the 
Drama. A very successful Shakespeare Festival was 
held in Stafford in March. A team from Maer W.I. 
winning the County Shield with scenes’ from ‘“‘Love’s 
Labour Lost.” Mr. O. Bolton King was the adjudi- 
cator, and he spoke highly of the dramatic work of the 
County. 

Two One-day Schools for Dramatic Producers were 
held at Lichfield and Leek in October. At Leek 
many of the Moorland Villages sent their producers 
and a good deal of interest in Drama is arising in these 
outlying parts of the County. 

A new departure this year was the performance of a 
Nativity Play at the Annual Christmas Music Festival 
in Stafford, and this new feature was greatly appreciated. 

The Festival for 1937 is for Modern One-Act Plays, 
and the Committee expect a good many entries. 


SURREY COUNTY FEDERATION OF WOMEN’S 
INSTITUTES. 


The Surrey Federation reports that a very successful 
Drama School was held in the Spring, at Elfinsward, 
Hayward’s Heath, under the direction of Mrs. Errock. 
Sixty-four students attended and although the three 
days allotted were all too short, an excellent amount 
of work was accomplished. The course of instruction 
included rehearsals of two Plays, verse speaking, and 
acting exercises. In addition members of the County 
Drama Sub-Committee conducted classes in Miming 
and Diction. 

As the time was so limited, no attempt was made to 
give a final performance, but the director was able to 
produce an extremely good rendering of ““The Man 
who wouldn’t go to Heaven” and excerpts from ““The 
Rose without a Thorn” acted by the students, books 
in hand. The atmosphere of both plays was very 
definitely conveyed, even without the illusion created 
by stage lighting, costume and properties. 

Students attended the School free, except for the 
cost of maintenance, the expenses being met by a 
grant from the Federation from a profit made at the 
previous Drama Festival. 


WEST SUFFOLK COUNTY COMMITTEE. 


We are not yet fully established in West Suffolk 
but in various directions, there is response : our Junior 
Festival, for instance, was welcomed. It was a happy 

ir; being non-competitive the actors thoroughly 
enjoyed the other plays. 


As far as we can see, these Junior Festivals will be 
our main work, together with the work we are planning 
for our Drama Adviser. She—our young Drama 
Adviser—is studying in London for our special needs 
under Miss Kelly’s direction. We are hoping much 
from the help she will give us. 

We entered a scene rehearsed by Miss Molly Francis 
at a recent Drama School at our District Festival. 
Rehearsals were not very easy, the cast being scattered. 
They rose to the occasion, however, and braved gales 
and fog to meet at a central point and were rewarded 
with an encouraging criticism as well as bringing 
honour to the County Committee. 


WILTSHIRE RURAL COMMUNITY COUNCIL. 


The Drama Committee have completed their third 
year of work in the County and how much this work is 
bearing fruit is shown by the fact of 20 entries for the 
1937 Festival, as compared with 16 for 1936. 

The First County Drama Festival was a great success 
—16 teams entered. They were played off in two 
Regionals. Mrs. Egerton-Hine was the adjudicator. 
The 8 best teams performed the Finals at the Victoria 
Hall, Salisbury, on Saturday, April 4th. Mr. Frank 
Napier was the judge. Teams appearing at the Final 
were given Certificates of Merit. 

The Committee gave support and publicity to the 
Drama School in Salisbury in May, organised by the 
— Drarnatic Society and the British Drama 

gue. 

Through a Bursary, a local producer attended the 
London Easter School—advisory visits have been paid. 

A Play Writing Competition been cjuiial the 
county authors and the judging is being carried out 
by the British Drama League. 

G. F. Dicxis, 


Hon. Secretary. 


YORKSHIRE COUNTY FEDERATION OF 
WOMEN’S INSTITUTES. 


This Federation held its Annual Festival in different 
areas in the spring. The Festival was non-competitive 
and the Adjudicator was Miss Barrow. 

The Drama Sub-Committee have decided that the 
time has come for some form of decentralisation and 
in the Autumn a Drama Conference was held in York, 
and as a result it was agreed to appoint Drama Organis- 
ers in each Group. 

Over thirty Drama Organisers have been appointed 
and they are already doing good work in preparation 
for the 1937 Competitions. 

The Yorkshire Federation has co-operated with the 
British Drama League in organising Schools and a 
great many W.I.’s entered for the B.D.L. Festival as 
well as for the Women’s Institute Festival. 

We have also co-operated with the Hull University 
and the Rural Community Council when they have 
arranged Schools and Courses of Classes in Drama. 

A New Scheme for the 1937 Competitions has been 
drawn up which it is hoped will lead to more efficient 
organisation and also to a larger number of entries. 

Amy K. Hamitron, 
Federation Secretary. 
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YORKSHIRE RURAL COMMUNITY COUNCIL. 
(Yorxsuire B.D.L. Rurat Sus-ComMirtes). 


The Yorkshire Rural Community Council has 
undertaken to organise rural drama for the North and 
East Riding County Committees and has a workin 
agreement with the West Riding Committee whic 
makes it possible for rural drama to be organised for 
Yorkshire as a single unit. 

Educational services have always been one of the 
principal activities in Yorkshire and forty-one 12 or 
24 session were held in villages last winter. The 
Rural Community Council are indebted to the West 
Riding Local Education Authority and the University 
College of Hull for making the financial arrangements 
necessary for this work and to many voluntary organisa- 
tions for help in local organisation. 

Rural Festivals were held at Boston Spa, Ripon, 
Sutton-on-Derwent, Market Weighton and Settle and 
have been closely linked with formal class work and 
more informal advisory work which has been princi- 
pally carried out by the Council’s tutor-advisers, 
Miss A. A. McDowall and Miss J. Ellison. 

Residential Schools in stagecraft (four days) and 
acting (seven days) have been held in co-operation 
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with the University College of Hull and Yorkshire 
Federation of Women’s Institutes, and in both cases 
the demand for places exceeded the accommodation 
available. Members of affiliated societies also attended 
the B.D.L. Harrogate School. 


KENT COUNCIL OF SOCIAL SERVICE. 


Owing to the excellent relations between the Kent 
Council of Social Service and the British Drama League, 
the courses organised by the Council in conjunction 
with the Kent Education Committee have been very 
well attended by societies affiliated to, and individual 
members of the io 

Arrangements have been made whereby the Kent 
County Branch of the British Drama i 
from time - Py er notification of all courses 
organised by uncil. A course on “Speech and 
Gesture” will be held at Sidcup on January 19th, 26th, 
February 2nd, 8th, 15th and 22nd, and will be taken 
by a Anny Boalth = Miss Marjorie Frances. 

ote arranging their programme for 1937-38, 
the Council proposes to get into touch with the British 
Drama League to see what courses could be held for 
the mutual advantage of both. 
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ABBOTS ANN W.I. (HAMPSHIRE). 


Membership of W.I., 59. Drama Section, 16. 

Population of Village, about 600, increased this year 
by yon 30 families from Distressed Areas. Little 
Park Land Settlement being in the parish, fifteen of 
the wives from Land Settlement have joined the W.I. 
Last February we entered “The Miser of Rogafjord” 
for the County Festival, coming out sixth. Later we 
produced “The Wise Woman” in the village, to try 
out new members. Some of us attended a B.D.L. 
Drama School by Miss Mackenzie in Andover this 
autumn. 

We are now rehearsing “Michael” for the County 
Festival, and hope before long to raise a team of mixed 
Players in the village. 

M. Poors, 
Pres. ¢ Producer. 


ALNMOUTH PLAYERS (NORTHUMBERLAND). 


Population of Village 600. Membership of Society, 
irls, 3 men. 

Players are busy Preparing a North- 
umberland dialect play, ““The Blue Suit,” for the B.D.S. 
on February 24th. We have several members who are 

jally ty at our own dialect. We were all pleased 
wen the B.B.C. asked for an audition and it went off 
well in this house. 

Some of the younger members are going to be busy 
when the holidays are over in rehearsing two scenes 
from “The Tempest.” It comprises singing and 

ing and we have a good child to take the part of 


Ariel. We want to do well in the Village Drama Compe- 
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tition the end of April as we won the Silver Cup last 
year for the mixed men and womenentry. The mistake 
we made was having only one man (Shylock) in the 
caste. The scenes from “The Tempest” this year are 
going to be all girls. 

The young members of the W.I. often entertain us 
at the monthly meetings with duologues and short plays. 

Exra Pzass, 


Secretary C” Producer. 


ALL SAINTS’ RELIGIOUS DRAMA SOCIETY 


(SUFFOLK). 1936. 


Play produced : “St. Mary’s Through the 3 

A series of Scenes, showing the history of St. s 
Abbey, Leiston, written by one of the Society, was 
produced in August. 

The following are extracts from a Report in the 


newspaper :— 

“‘Reverence was the keynote of the presentation. 
Some of the audience entered chattering, even smoking, 
but before long pipes and cigarettes were instincti 
quenched, voices were hi If anything could 
have been more eloquent than the silence with which 
the scenes were received, it was the climax, when the 
whole audience rose spontaneously to its feet, and 
joined in - * sing of the “Te a neers, The men, 
women an M presenting pageant appeared 
anonymously, for their motive was not oclf-dieplay, 
but devotion. So inspired they gave a most convincing 
proof of the value of Religious Drama, given and re- 
cieved in the right spirit, as a vehicle of the Church’s 
teaching and an avenue for worship.” 
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BALDOCK DRAMATIC SOCIETY 
(HERTFORDSHIRE). 


Population of Town, 3,500. Membership of Society, 


T Peunel in April 1935 only, our infant Society alread 
feels itself to be an integral part of the communal life 
of this small Hertfordshire town. 

Favoured indeed were we at the outset to make the 
chance discovery that a Mr. Frank Jennens, who had 
but recently relinquished his professional stage career 
as actor and producer, was a y living in our midst 
and—what is more—freely placed his expert services 
and the fine old Manor House at our disposal! Molly 
Booth, E. R. Bingham Harriss and he respectively 
produced “The Man Who wouldn’t go to Heaven,” 
“Security” and “Playgoers” (three one-act plays) to 
be followed last — by “Lucky Dip” under Frank 
Jennens’ producership. 

Our next show is “Charity Begins—,” by Ireland 
Wood, from a story by Richmal Crompton, the creator 
of the inimitable William. 

W. Huco Hopcson, 
Hon. Secretary. 


BLAKENEY DRAMA SOCIETY (NORFOLK). 


The Society gave three performances of “Hobson’s 
Choice” by Harold Brighouse, during the Summer of 
1936; and in the Autumn, two performances of ““The 
School for Scandal” by Sheridan. 

At the monthly meetings held from October to April, 
play readings, a debate, the performance of a one-act 
play written by a member, and a Musical Evening have 
been enjoyed by the Society. 

Some members attended a one-day Drama School at 
the Maddermarket Theatre, Norwich. 

VELDA Sprott, 
Hon. Secretary. 


BAWTRY A.D.S. (YORKSHIRE). 


Population, 1,500. Membership 24. 

The Society started the year by entering “Legend” 
in the Doncaster Drama Festival, with this they won 
the Village Class and came third in the whole competi- 
ti 


ion. 

In April three one-act plays were given “The Silver 
Bullet,” “Mrs. Biddlecombe and the Furriners” and 
“The Poison Party,” each produced by a different 
member of the society. For the autumn production 
“Lady Precious Stream”? was chosen and, after giving 
the cast and producer some anxious moments, fully 
justified its choice in five successful performances. 
Mrs. McTurk helped the society as Wardrobe Mistress, 
the majority of the clothes being home-made costing 
about £7. Mr. John Frank and Mr. Cooke-Yar- 
borough also contributed largely to the success of the 
production in designing and making the properties. 

front curtains were entirely dispensed with and the 
Proscenium was decorated with Chinese pictures in 
order to bring the audience into closer contact with 
the Stage. 

The Society takes every opportunity of seeing other 
productions given in the neighbourhood. 


Ereen PEAKE, 
Producer 
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BISHAM WOMEN’S INSTITUTE (BERKS.). 


Number of Members: 45. 

The Drama Section has had a very quiet year. There 
have been no Drama Festivals in the oon this year— 
in a gg: Bisham has nothing of interest to rt. 
Some of the Drama Committee Members att a 
Producer’s Course at Reading in the Autumn, and at 
the Institute Meetings a few sketches have been played. 
Two of the Members have just produced some 
Bethlehem Tableaux very successfully. 

Mary E. Lonc-Inngs, 
Hon. Sec., Drama Committee. 


BOVEY TRACEY AMATEUR DRAMATIC 
SOCIETY (DEVON). 


Population, 3,000. Membership, 25. 

The Society took part in the Drama League Festival 
in March at Exeter. The plays given were “Night at 
an Inn” and “Legend.” ‘The producer was Mrs. 
Bradbeer, and the comments of & adjudicator were 
quite encouraging, although the Society did not take a 
high position in the placings. 

The plays were reproduced locally later on. 

In May Galsworthy’s “Skin Game” was given, 
the producer was Mrs. Clewitt, and the play was much 
appreciated. 

The Society hopes to find new talent in the coming 
year, so that choice of plays may not be so limited. 

C. E. Sraser, 
Hon. Secretary. 


BROCKWORTH AND WITCOMBE WOMEN’S 
INSTITUTE DRAMATIC SOCIETY (GLOS.). 


Population, about 7oo. Membership of Society, 13. 

The members met in the Summer to plays, 
which they obtained from the Village Drama Society, 
with the view of chosing one for production in the 
Winter months. The selection made was “For the 
Love of Mike,” by Maltby. 

Last Winter they produced “The Laughter of Fools” 
by the same author, to a crowded house. The audience 
was most appreciative as one could gather by the 
laughter. The part of the down-t Charity- 
child maid was well acted and caused much laughter, 
as also the nervous advances of Hubert Hughes for the 
hand of Mabel, who is seeking richer prey. 

In the last act, where the laughter of fools is reversed 
by Col. Greig’s clever re-sale of expensive house 
property, the applause was great. 

Grace BucKLg, 
Hon, Secresary. 


BROSELEY AMATEUR DRAMATIC SOCIETY. 


Organised in 1927, this Society possesses 22 members, 
and produces one play each . Broseley has about 
3,000 inhabitants, to many ol our play is a land- 
mark in the year, and a subject of much criticism and 
discussion. Our audiences like a 3-act play with a 
little sentiment and lots of humour. Last year’s we 


duction of “Yellow Sands” was certainly the 
performance we have yet staged, and was given to 
audiences who saw and appreciated every point in the 
play. 
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BUCKLAND MONACHORUM W.I. DRAMATIC 
SOCIETY (S. DEVON). 


The membership of our Society this year is 5 men, 
7 women. 

We started the year with the play “Bauldy” b 
Andrew P. Wilson, a three-act Scotch comedy whic! 
proved very popular. In the spring we performed 
three one-act plays, “All on a Summer’s Day,” “The 
Cab” and “‘Wayside War.” 

For the Tavistock Dramatic Festival we entered 
“Cat Among the Pigeons,” for which we gained a first- 
class certificate. 

We have just finished up the year with a performance 
of “The Man in the Bowler Hat” at the Annual Insti- 
tute Party. 

Evrrn W. MarsHALt, 
Producer. 


THE BURPHAM VILLAGE PLAYERS (SURREY). 


Population, 1,200. Active Members, 22. 
ary Subscribing Members, 9. 

In February we produced “Miss in her Teens” and 
“The Gentleman in the Next House.” We made our 
own costumes, the producer painted a garden scene 
and our stage carpenters made portable fireplace and 
wall flats. We reproduced scenes from both these 
plays at the Preliminary B.D.L. Festivals at Croydon 
so | Richmond. 

In June a few members ioined with a neighbouring 
village in the production of scenes from ““A Midsummer 
Night’s Dream.” 

We are now working hard at “The School for 
Scandal” for production on January 26th. It is a bi 
effort but a great education. The producer attend 
a W.I. Summer School of Drama in June. 

We are entering a team for the first B.D.L. Festival 
in Guildford in March. 


Honor- 


Epirn F. Hopewe ., 
Producer. 


CARLTON MINIOTT W.I. (YORKS.) 


Population of Village, about 500. Membership of 
Drama Section, 16. 

“The Gipsy Countess” was produced by Mrs. 
Doxford in her garden last June, with a cast of 20 
including several children. 

We are unable at present to produce any Play for 
acting inside as we have no suitable Hall, but hope to 
manage another Pastoral Play this year. 

Three of our members attended part of the lectures 
at the Drama School in Harrogate last August. 

K. Doxrorp, 
Producer. 


CHURCHDOWN DRAMATIC SOCIETY (GLOS.). 


Last season we have been able to have a Spring and 
Autumn production. “Fresh Fields” by Ivor Novello 
was given in February to a crowded and enthusiastic 
house, which fully appreciated its humorous situations. 
In October we presented “Hay Fever” by Noel Coward, 
giving this play five times in all. We have now gota 
moveable proscenium. This is made in three parts, 
painted canvas on a wooden frame, and fills in the end 
of the hall. As the hall is much used and it is impossible 
to have a permanent stage, this arrangement is very 
convenient. D. Cooprr, 

Hon. Secretary. 
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CORBY W.I. DRAMA TEAM, KESTEVEN 
(LINCS,). 


Population, 600. Team—about 15, including one 
man and 5 children. 

At first seven women only, we entered an “‘all men” 

lay, ““The Discovery’”—Christopher Columbus on 
on the Santa Maria—in the Kesteven W.I. Festival 
in February, 1935. Mrs. Errock awarded it the 
County Shield. The black curtains made thea 
for the night sky (of blazer suiting) have proved in. 
valuable. 

In November, 1935, we again won the shield with the 
Mediaeval Morality Play—“The World and the Child.” 
Miss Mackenzie adjudicated, and gave us 91 per cent, 

With this we entered the B.D.L. Festival at Boston, 
and were placed first by Mr. Morley. This play was 
eleventh on the list of sixty-five plays in the Eastem 
Area. 
® This year we are doing “Persephone” by Rosalind 
Vallance, our first attempt at choral speaking, a chorus 
of Spirits and of the Fates “‘achieved”’ the stage setting, 
with lighted back sheet. Demeter’s altar and cypress 
trees. 

We make everything we use, have to rehearse in a 
kitchen, and do all lighting off motor car batteries. 

M. E. Tupor Parker, 
Productr 


DUFFIELD CHURCH DRAMATIC SOCIETY. 

Population of Village, 2,000. Membership of 
Society, 40. 

During 1936 this Society has presented two full- 
length Plays, viz., “‘Eliza Comes to Stay’ (Esmond), 
and “‘Laburnum Grove” (Priestley) and three one-act 
Plays, viz., “The Purple Bedroom,” (Phillpotts), “The 
Man in the Bowler Hat,” (Milne), and “Familiar 
Strangers,” (Jewsbury). 

“Laburnum Grove,” acclaimed as the best play 
given by this Society during the year, was produced in 
light vein with just a suggestion of emotion between 
‘Redfern’ and his wife at the end of the play, which got 
over well. 

A good deal of experimental work has been done with 
Stage Lighting and during the Winter production 
schools have been attended, make-up classes arranged 
and members are attending weekly lectures on Drama, 
arranged by the Derbyshire R.C.C. in conjunction with 
Nottingham University. ‘The lectures, which are most 
helpful, deal with the history and development of 
Drama and they are followed each week by discussions 
and Play Readings. 

CuHaARLEs H. R. CLARKE, 
Producer. 


DURRINGTON AMATEUR DRAMATIC SOCIETY 
(WILTS.). 

Population of Village, 2,000. Membership of 
Society, 50. 

The year 1936 has been the most successful—from a 
production point of view—in the history of the Society. 

We have produced two Comic Operas “The Dandy 
Fifth” by Geo. R. Sims with music by C. Corri, and 
“San Marino” by Stanley Guise with music by Alfred 
J. Silver. 
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A very pleasing feature of our productions is that 
our receipts keep going up every year! In proof of 
this I find from the Balance Sheets that the receipts 
from our first Production “Merry Mayfield,” an old 
English Musical Play, totalled £19, while we can now 
draw £40 to £45 at each production ! 

Our next production will be a ‘straight’ Play—in the 
Spring,—and if this is as successful as “Nothing But 
The Truth”—our first effort in this line—we will be 
well satisfied. 

J. A. MacDoucatt, 
Hon. Secretary. 


EAST AND WEST AYTON WOMEN’S 
INSTITUTE (YORKS.). 


At the beginning of the year we gave a most success- 
ful pantomime called “‘Jack and the Bean Stalk.” Our 
Stage Manager produced some wonderful effects, 
including a ‘giant’—legs and boots only—and a col- 
lpsible beanstalk. Our wardrobe Mistress designed 
and made all the medieval costumes with the assistance 
of the cast and friends. 

We entered for the W.I. Festival with ““The Chimney 
Corner,” which we also played in neighbouring 
villages. 

“Iphigenia in Tauris” was our entry for the B.D.L. 
Festival. 

In November we mimed “Lord Bateman” in two 
neighbouring villages, making costumes and properties 
ourselves. 

We had a series of Drama Lectures in January, 
February and March, and in October, November and 
December. In August some of our members attended 
a School of Drama held in Scarborough, under the 
auspices of University College and the Rural Com- 
munity Council, and learnt a great deal. 

We are hoping to enter two teams for this year’s 
B.D.L. Festival, as, though we have not hitherto 
managed to get beyond the first round, the criticisms 
are most helpful. Men friends have helped in all our 
productions but “The Chimney Corner.” 

A. T. RosErtson, 
Producer. 


EASTRY VILLAGE HALL DRAMA SOCIETY. 
(KENT). 


Membership, about 16. 

May, 1936—““The Farmer’s Wife”—a great success. 

January 13th and 14th, 1937—““The Private Secretary’ 
(not given yet). 

We do not attend any lectures or festivals, as we run 
our dramatic simply for the pleasure it gives us at 
tehearsals and the production of same. 

We hold our rehearsals once a week from October 
till end of March or April. 

If the play is a five guinea royalty, we can only pro- 
duce it one night. 

B. G. GILLMAN, 
Producer. 


FELSTED VILLAGE CLUB (ESSEX). 


Population, 500. Membership of Society, 17. 

Early last year a Play Reading Section of the Village 
Club was formed with a view to encouraging an 
fostering the dramatic activities of the Club. The 


REPORTS FROM V.D.S. BRANCHES 





experiment has certainly justified itself. A wide variety 
of plays, mostly quite modern ones, have been read 
and discussed by members and the results obtained 
have been good. Many plays have been chosen 
which for a variety of reasons could not be successfully 
produced by a village Society; others have been 
considered as possible future productions. 

Preliminary rehearsals are now taking place for a 
a at the end of February of “Badger’s Green” 

y R. C. Sherriff, a play which should prove particularly 
acceptable to a village audience. 

Frank. N. RopGeErs, 


Secretary. 


THE FIVE ARTS CLUB (DRAMA SECTION) 
FILEY (EAST YORKS.). 


Population, 3,500. Members in Section, 23. 

The Drama Section has been consistently active 
during the last year, but has practically confined itself 
to one-act plays. The first was ““The Brass Door 
Knob” by Matthew Bolton, an effective little thriller, 
then came “Legend” by Philip Johnson, in which the 
eerie atmosphere was well-maintained ; and next was 
given “The Unknown Hand” by Clifford Bax. A 
programme of mimed ballads was also submitted, 
including “The Well of St. Keyne,” which was ren- 
dered more effective by the entry at the end of the 
Bride with the bottle of water, who spoke the final 
words in her own person. 

A Mock Trial and a Burlesque Pantomime furnished 
scope for literary ingenuity and local gags. The 
Pantomime, “Cinderella,” included entinmnend tena 
as a scooter for a fairy coach, a Demon King trans- 
formed in the last act into Mickey Mouse, and an absent- 
minded Cow, which hee-hawed, barked and mewed 
indifferently. The effort of the Chorus, who figured 
alternatively as Villagers, Huntsmen and Fairies, and 
whose costumes represented enterprising blends of 
the three, were particularly appreciated. 

A. Dororny HorsFieE_p, 
Producer. 


THE GRINDLEY BROOK AND TUSHINGHAM 
PLAYERS. 


The Grindley Brook and Tushingham Players have 
acted “‘A Family Affair” by F. Morton Howard at their 
Women’s Institute in the Cheshire Federation. It 
is an amusing little sketch when acted vivaciously. 
We arranged a pleasing parlour scene with some of 
French’s scenery and a few small pieces of furniture 
and accessories. I am sorry we have not a photograph. 
We have about a dozen members off and on. We have 
not attended any classes, or entered for any Drama 
Festivals. 

Mary Joan H. Watrorp, 
Vice-President and Producer. 


HOLBROOK PLAYERS (SUFFOLK). 
Population of Village, 800. Membership of 
Society, 30. 

The Society was formed in October, 1935. Since 
then we have presented “Dead Weight,” a one-act 
Suffolk Dialect Play by our producer, Frank Collier— 
five times. This play gained the Hudson Cup for the 
Author, and the Bunnel Burton Cup for the team at the 
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East Suffolk Drama Festival. The team gave a colour- 
ful production of the same play at the Lowestoft Drama 
Festival, being a good second in the Village Group. 

The Pantomime, “Cinderella” was a grand success, 
the splendid services rendered by members being 
responsible. Two notable performances of “The 
Ghost Train” were given. This production entailed 
tremendous work for the producer, cast, and effects 


team. 
We have thus concluded a very successful first year, 
in spite of the numerous difficulties that confront a 


8 society in search of dramatic and theatrical 
experience. 
M. Jongs, 
Hon. Secretary. 
HUNTINGTON W.I. PLAYERS (YORKSHIRE). 
Membership, 25. 


In the Spring “Little Glass Houses” was produced 
for the Y.F.W.I. Drama Festival which was non-con- 
petitive : the production followed the lines indicated 
in the book. 

In November an original three-act play, “Painted 
Faces,” was produced and much appreciated by the 
audiences. The scene lay at a magnificent court where 
“the real power behind the throne is that of Prince 
Sinister,”’ later described as “the devil himself,” with 
prologue and epilogue in a mountain hut. The cos- 
tumes at court were Elizabethan but in the mountain 
hut Tyrolean peasant costumes were worn. 

It is hoped to enter for the Y.F.W.I1. and Scarborough 
Drama Festivals in April. 

Marcaret E, WILkinson, 
ex-Hon. Secretary. 


KEYINGHAM DRAMA GROUP (YORKSHIRE). 


Population of Village, 565. 
Society, 21. 

We are a small Society and most of our members 
have other interests. To keep the group “alive” we 
find it necessary for every member to be doing some- 
thing. So that, plays we produce must have a fairly 
large cast, and this to a great extent limits our choice 
to Comedy. Our only production of the year was 
“Well Caught,” a Crook Comedy by A. Armstrong, 
containing plenty of witty dialogue and humour and an 
exciting third act. We had a course during the 
Autumn of 12 lectures on ““Types of European Drama,” 
the tutor being Miss J. M. Franks, B.A., of the Uni- 
versity College, Hull. These classes were very popular 
and are likely to be repeated. We are now rehearsing 
the “Ghost Train.” 


Membership of 


F. Maupe, 
Hon. Secretary. 


KIRKBY STEPHEN O.S.A. (WESTMORLAND). 
The Kirkby Stephen O.S.A. Dramatic Society is 


now ten years old. 

Last April we presented “The Late Christopher 
Bean” and scored a great success, Gwenny being par- 
ticularly good. For our Autumn show we gave 
“Mr. Pim Passes By.” This also was very successful, 
our Olivia surpassing herself. We find that a small 
cast is very much easier to work with. They can be got 
together more easily for rehearsals and as the stage of 
the Cinema where we produce is very small, a big cast 
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is rather difficult to group effectively, more especially 

as we are unable to have a dress rehearsal on the stage, 

as our funds will not permit us to hire the hall for mor 

than the two nights of the actual performance. Ow 
membership is small, only about twelve. 

Giapys WHITELL, 

Producer, 


LENNOX VILLAGE PLAYERS (STIRLINGSHIRE) 


Population of Village, 
Society, 20. 

Plays produced during the year: “‘Bishop’s Candle 
sticks” (1 Act); “Pie in the Oven” (1 Act), and 
“Uncle Billions,” a three-act comedy written by one of 
our members. 

We have entered one team for the forthcoming 
Community Drama Festival. 

We have raised over fifty pounds for village charities 
in the past year, by means of these entertainments, 

Mary M. Houston, 


Hon. Secretary, 


LLANDRINDOD WELLS AMATEUR DRAMATIC 
SOCIETY (RADNORSHIRE). 


2,000. Membership of 


Population of Town, approximately 3,000. Mem. 
bership of Society, 40. 

The Society produced Drinkwater’s “Bird in Hand” 
in July, after successful performances of A. A. Milne’s 
“Dover Road.” 

Several plays are being read by the producers witha 
view to an early production, concentrating chiefly on 
farces and light comedies, as most of their successes 
have been in that line. 

A Play-reading Circle has recently been formed and 
several interesting plays have been read and discussed, 


including he ion,” Bridie’s “The Anatomist,” 
“Escape,” and “And So To Bed.” 
Lack of funds prevents the society at present from 


producing costume plays, but it is hoped soon to make 
a start in this direction, with perhaps “Twelfth Night” 
as a forerunner to more ambitious productions. 
CurFForD L. Price, 
Hon. Secretary. 


LONG RISTON AMATEUR DRAMATIC 
SOCIETY. 


In November the L.R.A.D.S. produced “Arms and 
the Man” by G. Bernard Shaw. This production was 
rather an ambitious attempt for a small village society 
of only 16 members. However the final event fully 
justified the work previously put into it. We afe 
hoping to produce Ben Traver’s “Rookery Nook” in 
April, 1937. This Society has previously p' 

“The Admirable Crichton,” ““Who Are They ?” “The 
Barton Mystery,” “The Farmer’s Wife” and “Tilly of 
Bloomsbury.” 


THE MAYFIELD PLAYERS (SUSSEX). 


P tion of Village, possibly 1,000 : District, 3,000. 
Membership of Society, 35. M. 12, W. 20, 
Hono 5. 

The Players have grown in number in the past yeat. 
The Hall Committee have sanctioned, and contributed 
to, an alteration which gives us a larger and much mote 
convenient stage and we are gradually acquiring ouf 
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own lighting equipment. Activities include performan- 
ces of ““The Romantic a Lady,” a programme of 
short plays and mimes, a performance at the W.I. Fete 
at Michelham in a play written by a member, and a 
Sussex Full-length Play Festival entry, ‘“Barnet’s 
Folly.” This was played to two excellent houses, but 
did not gain a high marking, though Mr. Neil Porter, 
the adjudicator, considered the total marks very satis- 
factory, and said several pleasant things about the 


roduction. I was given a bursary by the East Sussex 
.C.C. and attended the B.D.L. Easter School. A 
year. 
good A. CockKLe, 
Producer. 


KESTON AMATEUR DRAMATIC SOCIETY 
(KENT). 


Population, 1,730. Membership, 57. 

“Hawk Island” was played in February. Happily 
it was the last production on the tiny temporary stage. 
A great event was the completion of the Village Hall, 
with its fine permanent stage. This was celebrated 
by the presentation of “This Desirable Residence.” 
Keston had the privilege of being the first amateurs 
to do this excellent play which delighted the large 
audiences who witnessed it. As usual the season ended 
with a party at which sketches were performed. In 
November ““To Have the Honour” was played, and 
“Autumn Crocus” is now in rehearsal. 

Innovations include reduced prices throughout the 
Hall. At the last play a B.D.L. critic was present and 
his comments were most helpful. It is hoped to 
repeat this. 

Altogether, we think, a satisfactory and enjoyable 
year. 

Monica H. Rapxin, 
Hon. Secretary. 


MATSON PLAYERS D.S. (GLOUCESTERSHIRE). 


Population, 250. Membership, 16 acting members, 
Io non-acting members. 

In February, 1936, we produced a three-act Play, 
“If Four Walls Told,” by Edward Percy. A one-act 
Play “Vindication,”’ by L. B. Hines and Frank Kin 
was entered in the Village Drama Festival and receive 
a Gold Star Certificate. A number of our members 
took part in the “Pageant of Gloucester.” In Nov. 
we presented ““The Cab” and “Safe Custody” in the 
Old Corn Exchange, Gloucester. The following 
plays are in course of preparation—‘“The Willing 
Spirit”” by Esther Mc-Craker, ““And Now the Journey” 
by Conrad Carter, and a three-act Play “‘Yellow Sands” 
by A. and E. Phillpotts which we hope to present to 
the public in April, 1937. 

James R. W. Perkins, 
Hon. Secretary. 


THE NETTLECOMBE PLAYERS (SOMERSET). 


Population of Village, 200. Membership 22. 

One-Act Plays performed during 1936 were “The 
Incorruptible,” a historical drama based on an incident 
in the life of Robespierre ; “Rats,” a Somerset Comedy, 
and “The Dream,” a fantasy—all three written by our 
producer, Phoebe M. Rees. Of these “Rats” was 
entered for the Somerset Village Drama Festival and 
was awarded the Cup. It also came out head of the 


R.C.C. Group (Gloucester and Somerset) in the B.D.L. 
reliminaries, and therefore represented it in the 
ivisional Finals at Bristol. Rehearsals have now 

started on “The Lost Hat” (Edward Percy) and 

“‘Paradise”’ (Phoebe M. Rees). 

This year two of our members attended the Easter 

Drama School organised by the B.D.L. in London. 


THE PAINSWICK PLAYERS (GLOS.). 


In January we produced ““To-Day of All Days” by 
Philip Johnson, and gave a performance with two 
other villages for the benefit of the Glos. R.C.C. It is 
a well written little comedy and gave much pleasure, 
80 we put it in for the Drama Festival, but it was turned 
down by the Adjudicator, whose preference seemed to 
be for plays with a murder theme. In April we gave 
it with a revival of ““The Mock Doctor” at Chalford, 
and both plays were much appreciated. 

In Sevanine we put on “She Stoops to Conquer.” 
This was a big affair, and a lot of work went to it, 
including the painting of a charming panelled room for 
Hardcastle’s parlour, and the making of very effective 
costumes. It went well, and was tremendously en- 
joyed, twice at Painswick to full houses, and later at 
Tuffley and at Nailsworth. 

Lucy C. Hyerr, 
Producer. 


PULBOROUGH W.I. DRAMATIC SECTION. 


Number of members variable. 

In February, 1936, some members acted “Fortune” 
by Susan Buckard at a troupe visit to a neighbouring 
Institute. Several members took, part in a public per- 
formance of an Operetta “Come Lassies and Lads,” 

roduced by Mrs. Rigg. ‘The following plays have 

mn acted during the year : “Sir Edmund” (written by 

a member) at our Monthly Meeting, and also at a Con- 

servative Meeting in the next village; “The Old 

Nurse,” in early Victorian Costume, by the same 
member, at a Garden Féte. 

We produced a Mime, “St. George and Dragon” 
and acted it in conjunction with Petworth W.I. at a 
large outdoor Show in aid of West Sussex Federation 
Funds. 

Two members attended the Drama School at Salis- 


bury in May. oe 
"Producer. 


REEPHAM DISTRICT PLAYERS (NORFOLK). 
Population, 1,300. Membership, 36. 


The Society’s one production during the year was 
J. B. Priestley’s “Laburnum Grove.” This met with 
a fair success, and, as is usual with our productions, 
was given in the Parish Hall on three consecutive 
evenings. 

Enthusiastic reports were given in the Local Papers, 
which also published photographs. 

The membership quoted above is composed largely 
of Non-playing Members, and we are at the present 
time faced with a serious lack of younger playing 
members, this is making it very difficult to cast a 
Play. 
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Members whenever possible visit the productions 
of other Societies in Norfolk, and we are grateful for 
the similar support of our own work by fellow Players 
from other Towns and Villages in the County. 

A. J. Eacte, 
Hon. Secretary & Producer. 


THE ROADWATER VILLAGE PLAYERS 
(SOMERSET). 


Population, 230. 
Clement S i 

Our principal work this year has been with Folk 
Plays adapted by D.C. Salaman. One of these, ““The 
Three Sillies,”” was entered for the Somerset R.C.C. and 
B.D.L. Festival in 1936. Asa result of this performance 
we received many requests to visit other districts, 
and in consequence we played it twelve times. The 
experience thus gained especially in acting out of doors 
was most valuable, the players learning to adapt them- 
selves and to make themselves heard in varying condi- 
tions. Many of the parts were dialect and the Folk 
Dances to the music of an accordian played by one of 
the actors were always enjoyed. Another Folk Play 
was “The Golden Goose” with a large cast of adults 
and children which made great demands on our ward- 
robe department. All costumes and properties are 
made, contrived and adapted by our own resources. 

The Cow in “The Three Sillies’”” earned special 
commendation from Judge and audiences. 

Seven of our members who are also members of the 
Roadwater W.I. acted in “The Daughter Leaves 
Home,” an incident in the life of Florence Nightingale 
by D. C. Salaman. 


Membership, 28. Producer, Mrs. 


DENNIS SMITH, 
Secretary. 


ROGATE SANCTUARY PLAYERS, (W. SUSSEX). 


Population, about 800. 
bers, 8 associates. 

Numbers are limited to 25. 

Three plays have been presented during the year; 
one—“The Dear Departed” by Stanley Houghton,— 
in collaboration with Rogate Choral Society. 

“Adventure in Baghdad,” a farce in three scenes, 
the plot taken from an Arabian Nights story, has been 
played three times in different halls. 

Michael Cape Meadows’ “Art Thou a King ?” an 
Easter Play based on traditional incidents in the life of 
St. Mark, was presented in Easter week at Fernhurst, 
Aldershot, Farnham and Rogate. 

Two members took part in the ‘Pageant of the Acts 
of St. Richard at Bexhill in June, and several members 
attended a one-day Drama School in Midhurst in 
October. 


Membership : 25 full mem- 


HAGEL VERSCHOYLE, 
Hon. Secretary. 


ST. PETER’S PLAYERS, PEMBURY (KENT). 


Population of Village, 2,277 (1931). Membership 20, 

In April, 1936, we performed three One-Act Plays 
entitled : ““The Crock, the Cock and the Candle” by 
Hugh Chesterman, “The Message” by Brandon 
Fleming, and “‘Save us from our Friends” by Emest 
Denny. 


go 
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In November, 1936, four One-Act Plays were pro- 
duced : “‘Creditors” by Leonard Hines, “‘Five Minutes” 
by Phillip Slade, “The Helping Hands” by Gertrude 
Jennings, “Circumstantial Evidence” by George H, 
Grimaldi. 

In February, 1936, we entered a team for the B.D.L, 
Preliminary Festival at Tonbridge. The play chosen 
was “Haste to the Wedding” by Morton Howard, 
At this Festival, the first for which we have entered, 
our players were awarded 54 marks. 

The Secretary attended some classes at the British 
Drama League in January, 1936, and found them 
most enjoyable. 

Mary Apxin, 
Hon. Secretary, 


ST. MAWES AMATEUR DRAMATIC SOCIETY 
(CORNWALL). 


Population, about 700. Membership of Society, 112, 

The first year of the Society has been very successful, 
In March we entered an original play “Cherry of 
Zennor” by Mrs. Pollard for the B.D.L. Festival and 
obtained 474 marks and some valuable criticism. 

In August we produced the first full-length play 
ever seen here—The Ghost Train” and scored a suc- 
cess, partly owing to the invaluable assistance of Mr. 
Malcolm Stamp, who coached us at many rehearsals, 

At Christmas we produced an original Pantomime, 
“Jack and the Beanstalk,” a gay and colourful produc- 
tion which again proved a “‘best seller.” 

Thirty members went to Fowey in November to see 
“‘Laburnum Grove,” and a Cabaret dance was given by 
the Pantomime Cast on January 2nd. Classes in 
Physical Culture were held during the Winter. 

E. B. Cryng, 
Producer, 


ST. ROGER’S FOLK, LITTLE BADDOW (ESSEX). 


Population of Village, about 600. Membership 
of Company, 12. 

In January St. Roger’s Folk produced a new comedy, 
“The Angel in the House” by Mordaunt Currie, and 
played it several times in different places. In June 
members produced, acted leading parts, and one (Dr. 
Armstrong Gibbs) composed the music for speci 
performances of “Twelfth Night” by the lake in 
Danbury Park. Members played principal characters 
in a new Pastoral Play by Mrs. Maurice Fitzgerald in 
August, and in “His House in Order” in October. 
In December the Company produced a new tragedy 
Mordaunt Currie, “Man Proposes,” which is sti 
“on tour.” 

Members have lectured on Drama Subjects and 
helped with productions in various towns and villages 
throughout the year. 

ANNE J. GREGORY NICHOLSON, 


SHAW-CUM-DONNINGTON WOMEN’S 
INSTITUTE (BERKS.). 


Membership of Institute, 50. Acting Members, 14. 
This Society has been hard at work during the 
Autumn, rehearsing two plays. The Women’s Team 
produced “The Three Sillies” by Mrs. Clemeat 
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Salaman, and have been asked to repeat it for a neigh- 
bouring Institute and for a Toc. H. Entertainment to 
old people in Newbury. This folk play pleases village 
audiences, and looked very attractive in a mediaeval 
setting. The mixed team are greatly disappointed that 
they have not been able to enter their play for competi- 
tion, owing to its having been found impossible to 
arrange for Drama League Festivals in Newbury or 
in Reading ; but they hope for an opportunity at the 
N.F.W.I. Biennial Drama Competitions in the Autumn. 
Members have attended a series of classes for pro- 
ducers given by Mrs. Reid-Jamieson, and one member 
acted in the play produced at these classes. 
HELEN ROBINSON, 
Producer. 


SHELLEY EVENING INSTITUTE DRAMATIC 
SOCIETY, SHELLEY, Nr. HUDDERSFIELD. 
(YORKS.). 


Population of Village, 
Society, 21. 

This Society, which has only recently joined the 
Drama League, is run as an evening class under the 
West Riding Education Committee. 

It was formed in 1934, and aims to gain as wide a 
knowledge of each branch of Dramatic Art as is possible 
in the time permitted. 

The course includes speech training, discussions, 
play-readings, and the production of a three-act play. 
Our first production was “Tilly of Bloomsbury” and 
last year ““The Whole Town’s Talking,” both of which 
proved tremendously popular. 

This year, as a result of the financial success, we 
ate venturing to produce the costume play “‘An Aunt of 
England.” 

Being a young Society, we have not yet competed 
in any Drama Festivals. Owing to the difficulty of 
our ne production, we now require every 
spate minute for rehearsals, otherwise we should 
have probably made our début in Festival work at 
that to be held in Huddersfield this month. 

D. DOona.pson, 
Producer. 


2,000. Membership of 


TAVISTOCK DRAMATIC FESTIVAL (DEVON). 


The Twelfth Tavistock Dramatic Festival was held 
on Tuesday and Wednesday, December 8th and gth, 
1936. A record number of entries was made, seventeen 
one-act plays being presented in three sessions. 4 
presentation of “White Queen, Red Queen” was con- 
sidered by the adjudicator, Mr. John Bourne, to be one 
of the best amateur productions he had ever seen. 
Other plays specially commended were, “Mrs. Water- 
bury’s Millenium” by the Plymouth Arts Club, ““God- 
stow Nunnery” by the Dry Rotters, and Act. II. of 
“Youth at the Helm” by Tavistock Grammar School 
Dramatic Society. 

Mr. John Bourne proved himself a popular adjudi- 


cator. He expected a high standard, but was generous 

in his praise when he felt that his standard had been 
H. A. Daviss, 

Hon, Secretary. 
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HILL WOMEN’S 
INSTITUTE 4 (SUSSEX). 


TIDEBROOK “AND BEECH 


Membership of Society (W.I.) 66. 

This year it was decided to work the members in 
two teams, the first to include the more experienced 
players, and the second the novices. Both teams 
gave open-air performances at the W.I. Garden Party 
in July ; the first group presented the “‘Sheep-shearing” 
scene from Shakespeare’s play “A Winter’s Tale,” 
and the second a play in the Sussex dialect, entitled 
“‘At the Sign of the Bow-legged Blackbird.” For the 
Drama Festival of the E.S.F.W.I. held at Wadhurst 
on November 18th, the novices acted their Sussex play 
again, while a new one-act play—“The Incorruptible 
by Phoebe Rees, founded on the life and times of 
Robespierre, was performed by the first team. 

This concluded the dramatic work for the year. 

F. E. Bevan, 
Hon. Secretary Drama, 


WALBERSWICK PLAYERS (SUFFOLK). 


f Population, 450. Members, 20. 

In 1936 this Society produced “‘Laburnum Grove” 
at the Stella Peskitt Hall, Southwold. 

Two evening and one matinee performances were 
given. The Society was hampered by the illness of the 
original producer, and this to a certain extent affected 
the production as a whole. It had, however, a very 
fair measure of success. The production took place 
in January. In February the Society entered for the 
Drama League Festival at Woodbridge and produced 
“Villa for Sale.”” In this the Society was placed 16th 
out of 64 entries in the Eastern Area. 

% The Society was unable to attend any classes, lec- 
tures or Schools this year. 
Pum SHEPHERD, 
Hon. Secretary. 


WEMBLEY ] WOMEN’S WINSTITUTE DRAMA 
CLUB (MIDDLESEX). 


No of Members, 18. 

The Club has had a very busy year. In February 
we entered for the Drama League Competition. The 
play chosen was “No. 10” with an all women cast. 
The same play was given at the Middlesex Women’s 
Institute Drama Competition and a 3rd Class Certificate 
obtained. For the monthly meetings the plays “No. 
10,” “Helping Hands” and “‘Far Far Away” have been 
caiinieell We ended the year with a public produc- 
tion of “Children to Bless You” in which, contrary 
to our usual practice, men took the male parts. 

K. M. Gres, 
Secretary. 


WEST; KILBRIDE PLAYERS’ CLUB, WEST 
KILBRIDE, (AYRSHIRE). 


Membership, 46. 

This is a long-established Club which generally 
produces one three-act play per annum, in March. 
Recently the Club’s activities were extended and one 
or more one-act plays were produced each winter at 


gt 


REPORTS FROM V.D.S. BRANCHES 


concerts, etc., to assist local organisations. Since 

joining the British Drama League last year a Reading 
Circle was formed, but rather late i in the season to do 
justice to the possibilities. “Ambrose Applejohn’s 
Adventure” is being produced in March. The Club’s 
activities are hampered by lack of Funds. 

Past Productions :—“Potash and Pearlmutter,” 
“The Whole Town’s Talking, ” “Tt Pays to Advertise,” 
“Baa, Baa, Black Sheep,” “The Bogey Man,” “Eliza 
Comes to Stay,” etc., etc. 

P. A. MacNas, 


Hon. Secretary. 


KIRKELLA AMATEUR OPERATIC AND 
DRAMATIC SOCIETY, KIRKELLA 
(E. YORKS.). 


Membership of en 45- 

In April we produced “She Passed Through Lor- 
taine”’ and it was a success. For the first time the 
Society charged 1s. 3d. for all seats in the house and 
all bookable without extra charge. Costumes were 
hired from the Drama League and wigs from Berts. 
It is a big cast for a small stage but movements were 
free from crowding, thanks to the careful study of 
action by the producer on a small stage plan. 

In October we produced “Third Time Lucky” and 
this again was a decided success. Price 1s. 3d. to all 
seats. The Comedy quite evidently was the type of 
presentation desired by our public. We are now 
tehearsing for four one-act plays in January. ‘‘Eldor- 
ado,” “‘Sunset at hdad,” ““Last Man In” and “All 
Night Service,” the latter being an all women cast. 

ollowing fixture will be 3-act ag April 8-gth. 
F. W. BEAUTEMENT, 
Hon. Secretary. 


WROUGHTON W.I. DRAMATIC SECTION 
(WILTS.). 


Population of Village, approximately 


3,000. 
Number of Members, 12. Men Friends, 6 


The Soest cont our adventures during 


1936: “Jacob er at the Singing Competition,” 
“The Auction,” ae of Rogafjord,” “Riders to the 
Sea,” “The Cock, the Crock, and the Candle,” “‘Satur- 
day Sensation” and “Old Man of the Sea.” 

The plays chosen proved very suitable for the various 
occasions—perhaps we should say with reserve re- 
garding the Festival, where we went “all morbid” for 
a change, with somewhat startling results. We found 
the Devizes stage rather cramped for our purposes 
and there was consequent delay—and some amusing 
accidents. Still, our ‘corpse’ in “The Riders,” although 
restless, was quite a good one. For all of ‘these pla 
we have received assistance from our men frien 
preferring whenever possible, to cast men for male 
parts, and the Section has increased in numbers this 


We have been unable to attend any lectures with the 


exception of the one on “Mime” at Urchfont, as we 
fegret time does not allow. 
Lzo. RAYNES. 
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WYBERTON W.I. DRAMA SECTION, HO 
(LINCS.). 


Population of Village, 829. Membership, 15. — 

This Drama Section is only in its infancy as yf 
but with an enthusiastic membership a good beginnig 
has been made. 

In the Spring of 1936 “Ladies in Waiting,” a 3 
Play by Cyril Campion (9f.) was produced. A lot 
work was put into this play, but the result was 
gratifying. 4 

Two 1-Act Plays were ,put on in Nov. last. T 
first, a tragedy, “‘No. 10, by. M. and S. Box (11f 
and the second in lighter vein, “All Night Service” § 
Bernard Merivale (7f.). 

As membership consists entirely of women, it lj 
been deemed best to choose only plays with all-won 
casts, which rather restricts the choice, es 4 


full-len lays. 
oP Doris B. MEDLOC! 
P; 


THE WYTHAM VILLAGE PLAYERS. 


Wytham, a village of 35 cottages, has a company’ 
20 players, three quarters of which are men. 
Players tour and re-tour towns and villages in Oxfon 
shire and Berkshire with a varied programme ; and] 
a Season up to 30 performances have gives 
These include original plays, mens’ Mouth Of 
= —_ Choruses, and trained pigeons and dog 

plays in their Repertory are “Water Meade 
Foon Se Molden Wedding at Lords Common,” “Sk 
herd’s Hut,” “Sparrow Lane Dairy,” “Deceivers J 
and “Well-to-do Widower.” These are all unpublis! 
one-act rs ——— written for them by J} 
Sesend ffennell. The first four have been acted 
number of times, “‘Shepherd’s Hut” gaining a certific 
in the O.R.C.C. Drama Festival of 1936. Teed 
two plays on the list are on tour now for the first ti 

Rehearsals beginning in October, culminate in ¢ 
opening Performance of the Season, at Christmas, 
Wytham V Hall. 

‘aking half the gate-money wherever it goes, 
Company is able to pay expenses, put by for the nex 
season, take an outing, and this year they went ¢ 
Paris for the week-end. 
EvizABeETH BARTLETT, 


Hazet FFENNELL, © 
Hon. Secretary. P 








NOTTINGHAM PLAYGOERS’ CLUB. 


The Walter Briscoe Award 1937 was thrown a 
for the first time to non-members and Professor 
Head of the Department of Literature in Univer 
College, Nottingham, has awarded it to Mr. Ros 
Parr of Nottingham for his one-acter “To See 
Ladyship,” a theme reminiscent of “Outward Bound; 
which he states contains witty and original dialog 
It will be acted by the Club = March 8th. It is 
cipated that the Award will be open to non-memb 
next season also at a fee of 2s. 6d. per play. Intendim 
entrants should note to write to Mr. Nevil Trum 
Moot Hall Chambers, Nottingham for details 1 
October. a 
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I. PANCRAS PEOPLE'S THEATRE 


harrington Street, Crowndale Road, N.W.I 
TEL: EUSTON 1769 
Under the Direction of Epirn Nevis 
Producer and Manager Puyiurs KINDERSLEY 


| FEBRUARY PERFORMANCES, 1937 


EVENINGS at 8.0 p.m. 





b seh and 6th 
Story zo “ss Robert Morley 
“pith, 12th and 13th 
"The Legacy mi Hugh Beresford and 
C. St. Brelade Seale 
19th and 20th 


» Melting Pot Israel Zanguill 
26th and 27th 
Outward Bound . Sutton Vane 
Reserved Seats : numbered, 2/6. Unnumbered 1/6. 
iff Admission 74. 
“Transferable Ticket for the same seat for the ten plays, 
© 2/6 seat 15/-, 1/6seat 12/6 74d. seat 5/- 


Play Production Course, including classes In Acting, 
, Stage Dancing, Stage Deportment, Make-up, ete 








© Vacancies for men and women of experience 
and ability for Amateur Repertory Company. 
4 Send stamp for prospectus to: 


" The Business Manager, St. Pancras People’s Theatre, 
| Ltd., at the above . Interviews by appointmest. 





LAURA SMITHSON 
L.R.A.M. Elocution Double Diploma, M.R.S.T. 
Of Principal West-end Theatres and “Old Vic,’ 
Shakespeare Co. 


IVY SMITHSON 
(Loca) Representative, The Guildhall School of Music 
and Drama and the Poetry Society (Incorp.) 
Communications to:— 
102 Abbey Road Mansions, N.W.8, and 
1 Ropner Terrace, Stockton-on-T; » Co. Durham. 

















LITTLE THEATRE, CITIZEN HOUSE, BATH, 
AND 
EVERYMAN THEATRE, maaeng nae Pn: N.W.3 


Beautiful Stage Costumes, ail 
Scenery, » available on 
Bo goer 0 Lipeery containing car incense rat od 
ual subscription, tk number of books may 
Somer ake le 
aes hua” Ticaiiy somal Ooeme ede te ae 
Mines ‘suitable for ‘School and  Coconation  fesvities 
ae eal Acting guaranteed. Inclusive Fee, 
Easter ee era ee ee 
For particulars Hon. Sec. Little Theatre, Citizen 
House, Bath, envelope. 











BRITISH DRAMA LEAGUE 
ELEVENTH EASTER DRAMA SCHOOL 


April 16th to 23rd 
preceded by 
A THREE DAY COURSE ON DRAMA IN THE SCHOOL 
for Teachers and Producers of School Plays 
April 13th to 16th 
at King’s College of Household and Social Science, 
Campden Hill Road, W.8. 


“DAY AND EVENING SESSIONS 


RESIDENCE AT THE COLLEGE 


STAFF : 


SCHOOL COURSE 


MR. RODNEY BENNETT 
MR. HOWARD HAYDEN 


GENERAL COURSE 


MR. MICHAEL MACOWAN 
MR. NORMAN MARSHALL 


MISS HELGA BURGESS 
Prospectus from the Schools Organizer, British Drama League, 
9 FITZROY SQUARE, LONDON, W.1 





Please mention “Drama” when replying to Advertisements. 











Chas’ 


8 Fe 


184 HIGH HOLBORN, | LONDON, Wid 


Telegrams: Theta , Westcent, London. 


Telephone: "Holborn 9557 


™ Established over 60 years 


Theatrical Costumiers €* Wig Makers, 


COSTUMES % WIGS ON HIRE FOR ALL OPERAS &% DRAMATIC 
QUALITY, CORRECTNESS, CLEANLINESS, SERVICE. 
WRITE FOR ESTIMATES 
SPECIAL TERMS TO BRITISH DRAMA LEAGUE. 








HESSIAN—FIRE-PROOFE D—pREPARED ESPECIALLY FOR 


STAGE CURTAINS nN routs OF 50 YDS. APPROX. 72” 
Neutral Grey, £4-5- 90, Dead Black, £4-2-6, Natural, £2 -7-6, per Roil 


CASH WITH ORDER. 


CARRIAGE PAID IN GREAT BRITAIN. 


SAMPLES ON 


REYNOLDS & PARNELL, 183, Desborough Rd, HIGH WYCOMBE, B 








BRITISH DRAMA LEAGUE 


BOOKSHOP 


FOR QUICK SERVICE 
’Phone:- EUSTON 2666 


9, FITZROY SQUARE, 


PLAYS AND BOOKS SU 
AT THE SHORTEST NO’ 


LONDON, W.1. 











EMBASSY SCHOOL 
OF ACTING 


EMBASSY THEATRE, Swiss Cottage, N.W.3 


A limited number of young men 
and women selected for full time 
TRAINING in ACTING and 
STAGE MANAGEMENT. 


AUDITIONS for the Summer 
Term will be held in April. 


Ring up or write to the School Secretary for an 
appointment and particulars. PRIimrose 6666 








ART 


The Quarterly that sets a | 
Standard in Criticism 


| shall certainly see to it that 
my friends become acquainted with 
your marvellous magazine and sh 
do everything in my power to see 
that your circulation is increased, - 
for such a deserving magazine sho 
and must eventually take its pl 
in the top rank of magazines. 


EDWARD A. BLATT, 
PARAMOUNT PICTURES INI 
NEW YORK. 


# panente << te Rol eetee Ses 
et tes ree 
THE STUDIOS, 5 STEYMINGS WAY, 1 


One Shiling 


Printed by Guo. B. Corton & Co,, Led., Croydon. 
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